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Diverse Visions,
Shared Horizons.

O Lam

Secretary for Social Affairs and Culture of the Government
of the Macao Special Administrative Region
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When Macao, a city with over four centuries of Chinese and Western cultural integration, initiates an artistic
dialogue with greetings reminiscent of those of a customs officer: “Hey, what brings you here?” it is an earnest
invitation to the global art scene and also a resounding response from contemporary cultural workers on the
propositions of the times.

This year, the chief curator of the Biennale, Mr. Feng Boyi, upholds the curatorial concept of “questioning
means action” and unfolds a reflective space about existence as well as time and space in the main exhibition
venue. Xu Bing reflects upon the human civilization through satellite images of lakes. Bart Hess captures the
subtle interplay between fashion and the human body with waxed clothing. Gregor Schneider reconstructs
the physical laws of spatial awareness with architectural installations. Tobias Rehberger leverages the
systematic construction of social spaces to explore the dialectical relationship between humanity and its
physical environment that speaks of the mutual permeation of subject and object.. Many boundary-breaking
masterpieces have created a poetic realm from the tension between reality and hyperreality, guiding the
audience to explore the profound meaning of the symbiosis between individuals and the world through
ultimate questions: “Who am I? Where did | come from? Where am | going?”

Themed “Waves & Ways,” the Public Art Exhibition centers around fluidity, presenting a series of conceptual
experiments on social aesthetics. Ann Hamilton extracts artistic symbols from folk religions and unleashes
the narrative potential of a World Heritage building as a historical and cultural stage, celebrating the 20th
anniversary of Macao’s inscription of the Historic Centre on the World Heritage List. Yin Xiuzhen sublimates the
mechanical cycles of luggage conveyors into a philosophical metaphor of life trajectories, deconstructing the
linear view of time with the coexistence of movement and stillness. Jason Ho constructs a social microscope
with participatory arts through a “neighborhood living room,” extracting the humanistic spirit from the social
fabric of Macao. With Macao designated as a “Culture City of East Asia,” artists from China, Japan, and South
Korea are invited to jointly create a public art installation centered on the Oriental philosophy on time and
space, commemorating the deep cultural bonds among East Asian cities.

The City Pavilion section is curated in close association with the Macao SAR Government’s administrative
policies. It features two city pavilions, one from China and one from Portugal, fortifying Macao’s strategic
positioning as a “cultural exchange center for China and Portuguese-speaking countries,” which aligns
with the city’s development toward a “base for exchange and cooperation where Chinese culture is the
mainstream and diverse culture coexist” (referred to as “One Base™).

10



ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

The Special Exhibitions organized by the six integrated resort operators are a distinctive section of Art Macao.
This year’s Special Exhibitions form a kaleidoscopic art fair, featuring contents ranging from the Picasso’s
prints, which were inspirational to modernity, and Cai Guo-Qiang’s Al-driven multi-dimensional fireworks
theatre, to Bruno Moinard’s the deconstruction of French Art Deco’s poetic of space; from The Hass Brother’s
the light installations storing industrial memories and Craig & Karl’s dopaminergic aesthetic fantasy, to a digital
nirvana of Jingdezhen kiln fire in 4K projections.. Compared to previous editions, the section this year boasts
the most dazzling lineup of artists and the richest array of art forms.

The Local Curatorial Project have expanded from four to six entries compared to the previous edition and the
shortlisted teams will automatically be qualified for the Preliminary Selection for the “International Art Exhibition
of La Biennale di Venezia — Collateral Event from Macao, China.” This not only reflects the Macao SAR
Government’s strategic vision of “fostering talent through exhibitions” but also opens a pathway for “incubating
locally while connecting the world,” facilitating the dialogue between the works from Macao and the global
context.

There is an open call for proposals for the Collateral Exhibitions starting this year. This is aimed at gathering
the creative power from all sectors of local society and enriching industrial diversity, with a focus on the
landscapes of art education and commercial galleries.

Overall, Art Macao 2025 achieves breakthroughs in several aspects: further supporting local works while
bringing together more masterpieces created by world-acclaimed artists; reaching out to the community
and World Heritage buildings while also encouraging cultural collaborations in East Asia; and devising an
innovative mechanism to interface with the international stage. As such, this biennale established in recent
years is growing in strength and explorative spirit, injecting powerful momentum into Macao’s development
toward “One Base.”

| hereby extend my great respect to chief curator Feng Boyi, the co-curatorial teams, participating artists from
around the globe, and all our partners. In the summer and autumn of 2025, let us wield the arts to paint a
chapter of our times together in Macao, a city embodying the fusion of Chinese and Western cultures.

Leong Wai Man

President of Cultural Affairs Bureau
of the Macao SAR Government
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NOTE

ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025
“Hey, what brings you here?”

“Hey, what brings you here?” is an informal and simple everyday expression used to inquire about the reason
and purpose of a visit. When used in a friendly context, it often conveys greetings or curiosity and interest in
the visitor; otherwise, it may suggest an unwelcoming attitude or even indifferent refusal.

Taking this question as the theme, the “Art Macao: Macao International Art Biennale 2025” aims to explore
and address the history and memories of Macao as well as its actual situation against the current backdrop of
globalization. The theme can also be directly associated with the ultimate questions of “Who am I? Where did
| come from, and where am | going?”

We live in an era when distant voyages are no longer a prominent topic. The impeded and redirected
globalization, the divides caused by geopolitics, and the accelerating cultural cold wars have led to a rampant
rise of narrow conservatism, nationalism, and populism, diminishing our curiosity for foreign lands. The limited
perspective resulting from the historical cycles fosters isolation and involution. For example, the ongoing
trade war has increasingly reduced us to a state of segregation and alienation. Contemporary art has also
been stuck in unprecedented dual challenges and dilemmas, making the need to pursue new breakthroughs
and shared paths for development all the more urgent. Navigating the ebbs and flows of development,
contemporary art is constantly resetting and adapting to the complexities of “globalization and locality” based
on the changes of the times.

The present epoch, filled with unknowns, is unlike any before. We need to take these uncertainties as a
guiding thread, posing questions to arrive at various answers and seeking interconnected pathways, supports,
and resolutions within. Or when confronted with the forceful emergence of digital existence in an Internet-
based culture and the artificial intelligence era, it is even more important for us to keep evolving our thoughts,
perceptions, and awareness of them. This question-oriented curatorial concept is therefore a way of exploring
questions proactively and artistically, manifesting self-judgement, choices, and expressions in exploring the
meaning, value, and responsibility of life.

By posing such a profound guestion against this background, we may perceive the dramatic change in the
flow and temperature of the times more sensitively than ever. When conceiving the Main Exhibition, we hope
to present the creative works of the 47 invited artists through connected spatial arrangements, embedded
structures, and folded forms, initiating a dialogue of differentiation between self and others across different
fields under the theme of the Macao International Art Biennale this year. This will allow us to explore and
identify the contemporary culture and art of Macao by transcending geographical boundaries and barriers of
cultural identity.

Hearing the sound of footsteps at the door, we open it to a bright vista which allows us to witness the growth
of all things. Through travel, visits, art, cultural exchange, and encounters that blossom into friendships, we
revive the splendor of diverse cultures in Art Macao together!

Feng Boyi
Chief Curator of Art Macao:
Macao International Art Biennale 2025
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ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

This year, Art Macao poses a seemingly casual yet profoundly existential question: "Hey, what brings you
here?" Within life's grand narrative, this simple greeting invites deep contemplation about our purpose and
passions.

We believe art has evolved beyond creative expression to become a vital medium connecting human souls.

The architecture for The Venetian Macao traces back to Venice, the cradle of the Renaissance—a movement
that revived classical Greco-Roman ideals by placing humanity at its core. In this spirit, nine international
artists have reinterpreted ancient Roman mythology through creative collaborations with the iconic Sesame
Street characters, creating globally exclusive sculptures crafted specifically for Macao.

These pieces are thoughtfully integrated into The Venetian Macao's diverse architectural spaces, collectively
embodying the exhibition's poignant theme: "Joy Should Be Pure."

Complementing this experience, our collateral exhibition "Beyond the Frame: International Contemporary
Masterpieces" at Sands Gallery promises delightful surprises, creating a dynamic dialogue with the main
showcase at the Venetian Macao.

We extend heartfelt gratitude to the Macao SAR Government, Sesame Street, participating international
artists, curatorial partner and our dedicated production team for jointly making this cultural storytelling
possible.

Join us on this transcendent artistic journey across borders, time, and cultures—where pure, unbounded
happiness awaits.

Dr. Wilfred Wong

Executive Vice Chairman of
Sands China Ltd.
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On this fertile land where East meets West, Macao stands not only as a World Center of Tourism and Leisure
but also as a captivating city brimming with cultural vitality, historical depth, and humanistic warmth.

For this edition of "Art Macao," Sands China embraces the core philosophy of "Spreading Joy Through Art,
Enriching Journeys Through Culture" to present the special exhibition “Dopamine: Fountain of Happiness”.
Combining the beloved Sesame Street with innovative collaborations from nine international artists, this
summer we will infuse the city with the power of dopamine through vibrant colors, creativity, and energy. The
Venetian Macao, as one of the city's iconic landmarks, will don a new artistic attire, offering local residents and
visitors alike a key to boundless imagination and dazzling, colorful happiness.

Culture is the soul of a city, and art the embellishment of life. We remain committed to supporting the Macao
SAR Government's "Cultural Macao" policy, continuously introducing diverse cultural and tourism projects to
make art a vibrant emblem of Macao. Moving forward, we will continue to harness innovative thinking and a
global vision to add more artistic brilliance to this enchanting city, ensuring every visitor experiences Macao's
unique cultural charm in tourism.

Grant Chum

Chief Executive Officer and Executive Director of
Sands China Ltd.
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Ol3,
Hey,

“Arte Macau” é um evento que abrange toda a cidade. Nele, o Governo da
RAEM une esforgos com diversos sectores para libertar a criatividade global.
A Bienal é uma grande iniciativa de promocgao cultural e desenvolvimento
turistico. Orientada pelo curador principal, Feng Boyi, “Arte Macau: Bienal
Internacional de Arte de Macau 2025” tem por tema “Ol3, o que fazes aqui?”

Desta feita o publico podera visitar seis inesqueciveis exibicdes: a Exposicao
Principal, a Exposicdo de Arte Publica, o Pavilhdo da Cidade, a Exposicao
Especial, o Projecto de Curadoria Local e a Exposicao Colateral, que, no seu
conjunto incluirdo cerca de trés dezenas de mostras de artistas de grande
destaque vindos de mais de dez paises e regides. Entre eles, estardo mestres
contemporaneos como Xu Bing, Ann Hamilton e Gregor Schneider, que criaram
narrativas inovadoras, no intuito de revitalizar locais historicos, explorar o tecido
cultural da comunidade e impulsionar o espirito da humanidade.

Entre o Verao e o Outono, Macau transformar-se-a numa cidade de inspiragcao
onde a vida e a arte estdo em consonancia. Junte-se a ndés e seja parte
integrante deste evento e embarcando numa emotiva viagem estética pela
paisagem urbana da cidade.

“Art Macao” is a city-wide event where the Macao SAR Government joins forces
with various sectors to unleash global creativity, converging global creativity
into a kaleidoscope of civilizations and intellectual currents. The Biennale is also
a major initiative to simultaneously promote cultural and tourist development.
Curated by renowned international curator Feng Boyi, “Art Macao: Macao
International Art Biennale 2025 revolves around the theme, “Hey, what brings
you here?”

The Biennale comprises six exciting sections: the Main Exhibition, Public
Art Exhibition, City Pavilion, Special Exhibition, Local Curatorial Project, and
Collateral Exhibition. Together, these will present nearly thirty exhibitions
highlighting cutting-edge artists from more than ten regions and countries.
Featured artists include contemporary masters such as Xu Bing, Ann Hamilton,
and Gregor Schneider. They craft innovative artistic narratives, revitalize
historical spaces, explore the community’s cultural tapestry, and ignite the spirit
of the humanities.

From this summer to autumn, Macao will transform into a city of inspiration
where life and art resonate. Join us and embark on an aesthetic journey that
weaves through the cityscape and touches the heart.
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ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

In 2025, Sands China invites you to visit
The Venetian Macao to experience the
exhilarating art of Dopamine:

Fountain of Happiness!

This special exhibition brings together 9 renowned
contemporary artists from Asia, Europe and America
to reinterpret the eternal beauty of ancient Roman
mythology in their own creative styles and fuse their
artistic ideas with globally renowned Sesame Street
for a colorful delight for Art Macao 2025. Amid the
iconic European-inspired architectural scene of The
Venetian Macao, let’s embark on a cross-medium,
cross-temporal, and cross-cultural artistic journey!

Colors and myths are intertwined, and tradition and
the contemporary resonate in harmony. A group of
international artists will craft their unique "formula to
happiness" that is full of surprises! More than just a
visual spectacle, this exhibition embodies the core
message that "joy should be pure." This summer,
let The Venetian Macao become your ultimate
dopamine recharge station!

25 DOPAMINE: FOUNTAIN OF HAPPINESS
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ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

In today's world, emotional and spiritual healing has become a shared
global concern. Art is no longer confined to aesthetic appreciation—it has
emerged as a vital medium for connecting people and evoking emotional
resonance. Embracing this philosophy, we joint hands with Sands China
to present the themed exhibition Dopamine: Fountain of Happiness during
Art Macao 2025, hoping to rekindle a pure sense and pursuit of happiness
through the power of color and the emotional impact of art.

This exhibition draws inspiration from dopamine aesthetics, which centers
on vivid colors, boundless imagination, and the expression of positive
emotions. We aim to let art blossom within the fabric of the city, where it
gently meets the quiet pulse of the soul—inviting visitors to wander through
and naturally experience the joy and emotional resonance that art can offer.

To realize this vision, we have invited 9 renowned artists from around
the world to collaborate with globally renowned Sesame Street that is
beloved by all-age audiences with deep emotional connection. Through
vibrant color palettes and a visual language that blends abstraction and
figuration, the exhibition brings art into genuine encounters with the
public. Spanning across various architectural and public spaces within
The Venetian Macao, the artworks break free from the traditional gallery
format and integrate seamlessly into the fabric of everyday city life. Each
art installation becomes an emotional station—radiating energy, inviting
dialogue, awakening the senses, and offering the audience a tender
embrace through art.

Dopamine: Fountain of Happiness is not only a visual interpretation
of dopamine but also a sensorial experiment that fuses interactivity,
aesthetic exploration, and emotional engagement. We firmly believe that
art can do more than provoke thought—it can spark happiness. Within
this joy, audiences can rediscover deeper connections and a true sense
of belonging, both with themselves and with others.

ARTICROSS:
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Established in 2016, ARTICROSS is a professional art institution
committed to advancing contemporary art and fostering cross-cultural
dialogue. With a focus on identifying and supporting emerging artists,
ARTICROSS organizes and curates forward-thinking international
projects and facilitates their growth across Asian markets and beyond.

With innovation at our core, we employ multidisciplinary strategies to
support artistic creation and cultural exchange, delivering groundbreaking
art experiences to the public. ARTICROSS transcends boundaries
between art, culture, and technology, continuously evolving the art
ecosystem while exploring new dialogues between art and urban spaces.

With a global footprint spanning Shanghai, Beijing, Macao, and Hong
Kong to Tokyo, London, Seoul, Thailand and Dubai, ARTICROSS has
cultivated a rich body of experience in international programming across
the world's most vibrant cultural capitals. Today, we draw on these
global perspectives to build an innovative, future-facing art network that
connects East and West.
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As a special exhibition of Art Macao 2025,
Dopamine: Fountain of Happiness will be led
by internationally acclaimed artist duo Craig &
Karl, who will reinterpret the globally renowned
Sesame Street through a cross-cultural and
intergenerational artistic dialogue.
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Three highlights of this exhibition:

@ Convey the joy-producing power of dopamine through colorful art:
Craig & Karl will showcase their signature highly saturated color-pop
aesthetics, employing geometric compositions and contemporary
visual language to reinterpret Sesame Street and convey pure
happiness.

@® Multidimensional creative dialogues: The exhibition will feature a
wide array of artistic styles from its various artists, including abstract
expressionism, figurative realism, and installation art, highlighting the
vast possibilities of contemporary art in synergy with Sesame Street,
forming a diverse artistic dialogue.

Innovative urban aesthetics: Extending Macao's curatorial vision

of "Art + City," the exhibition will redefine the interaction between art
and public spaces, fostering new forms of engagement.

This exhibition is not just a "joyful feast" with a captivating visual
experience, it is also a journey of artistic exchange that transcends
borders and generations - brightening your mood with art, making
you smile to become the most beautiful creation, and leading you to
the origin of happiness.
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Produced by the globally impactful nonprofit Sesame Workshop, Sesame
Street is pioneering children's television program that has been educating
and entertaining generations of children for over 50 years. When it
premiered in 1969, its creative team revolutionized early education by
leveraging television, combining rigorously researched curriculum with
innovative characters like EImo, Cookie Monster and Big Bird, to holistically
develop children's cognitive, health, and social skills.

As the most awarded TV show in history with a total of 245 Emmy awards,
Sesame Street not only teaches literacy and numeracy but also fosters
life skills like empathy and healthy habits. Its content is localized through
global partnerships, reaching 150+ countries, with iconic characters
beloved by audiences of all ages. The show has further expanded
into offline education, interactive experiences, and licensed products,
continuing to drive child development through creativity.

R (ZHIEZE)
About Sesame Workshop

ZHRIGER (ZHE) FRENZHEETREF2KEENNIFENER. T HRER, HABEED
RHE. EREMREES, ERAERMRENERRZELE. BAEADL, MES—KEZEURR
R, EHERNINAGIRMABNEGER, KEENETEZHISZTHERERE, HFK150%
BEERNREFRBHNENHERNS, LRKRT REFERRA. EERE. EXRE) HES,

Sesame Workshop is the global impact nonprofit behind Sesame Street and so much more. For over 50
years, we have worked at the intersection of education, media, and research, creating joyful experiences
that enrich minds and expand hearts, all in service of empowering each generation to build a better
world. Our beloved characters, iconic shows, outreach in communities, and more bring playful early
learning to families in more than 150 countries and advance our mission to help children everywhere
grow smarter, stronger, and kinder.

33 DOPAMINE: FOUNTAIN OF HAPPINESS



ExXER | BPIEBENEFRE

MANSLE
SPLASHY
ELMO

KR Fibreglass
170 (W) x 450 (L) x 180 (H) CM
2025

HRt > 22O 34



35

ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

ATV REEFREBES (REZRZER) AIF2KE—REENH
B, 8 (ZrE) ARYE (Emo) M EZEREY, BUA—(IBEWEMEE.
AMEBRFRERENAE. U—BREESNEERET R EH AR S
Bi%, BlEE—UHE.

This one-of-a-kind large-scale art installation was specially created by Sands
China and the curatorial team for Dopamine: Fountain of Happiness. It reimagines
the beloved Sesame Street character EImo in vibrant dopamine-inspired hues,
transforming him into a cheerful ambassador of color, joy, and childlike wonder.
Sprawled comfortably across the Outdoor Lagoon area of The Venetian Macao,
Elmo happily greets and welcomes every visitor with warmth and playfulness.

DOPAMINE: FOUNTAIN OF HAPPINESS
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“Dopamine, for us, is about turning the ordinary
into joyful, extraordinary moments.”

Craig & Karl are an internationally renowned artist duo composed of Craig
Redman (b. 1978, born in Australia, currently based in New York) and Karl Maier(b.
1978, born in Australia, currently based in London). Based respectively in New
York and London, they are among the most distinctive and imaginative creative
partnerships in contemporary art and design.

Since forming their namesake brand in 2011, their prolific output has spanned
illustration, animation, spatial installations, product packaging, album covers, and
brand identities, constantly pushing the boundaries between art and design.
They have collaborated with some of the world's leading brands and institutions,
including Apple, Google, Prada, Nike, Chanel, Vogue, and The New Yorker,
showcasing an extraordinary level of professionalism and influence. Their works
have been exhibited at major international institutions such as the Musée de
la Publicité in Paris, the Onassis Cultural Centre in Athens, and the Museum of

Contemporary Art in Mexico City—earning widespread recognition and acclaim
from both the global art world and the design industry.

Despite living in different countries, they maintain a close and dynamic remote
collaboration, consistently delivering projects that blend artistic merit with cultural
relevance. Their colorful, energetic universe offers one of the most vivid and
iconic interpretations of today's visual culture.
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KEY ACHIEVEMENTS
Featured by renowned publications and media outlets such as The New York
Times, Vogue, and Wallpaper Magazine

The most distinctive and imaginative creative partnerships in contemporary art
and design

Won the D&AD Wood Pencil in the lllustration for Design category at the 2011
D&AD Awards

Exhibited at museums and cultural centers worldwide, including in Paris, Athens,
and Mexico

Worked with brands like LVMH, Google, Nike, Apple, Vogue, Microsoft, Converse,
MTYV, etc

ART FAIRS, EXHIBITIONS & EVENTS
2024.0312-05.26
"Duality”, Times Art Museum (solo), Beijing

2023.0719-1112
"Inside-Out", K11 (solo), Guangzhou

2023.06.04-10.05
"Mini Golf", Canary Wharf (solo), London

201710.03-10.31
"Hi Spirits", Lotte World Tower (soul), Seoul

DOPAMINE: FOUNTAIN OF HAPPINESS
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FREIFRA B ZWHKE A Craig & Karl &25HHY (IR4F) FeRmAEEE, LI CZHHED
ABIEE (Ernie) M{E%F (Bert) /AIFER, HMUMBHANRREENAE
LYEfaFE “‘H” B2 9, KRERBEREFNER. ENREEE—EHNK
ERelWRREES, TEHRAREFRERRANMNINEREE,

ZEMRENRFIRERAEEREE L, fFa TEXER 2025 NUEEEE,
BEABTREXFHGES, ARMBRFGIELTHEBRKEESVEDMR.
(frex) MERZWAIE, ER—E=MBRBES, RE Craig & Karl THE
B, FERFGTEAHBNEA LB FERMESN, AEHER—FK=ZE
SRR ZM AR,

Designed by Craig & Karl, the inflatable sculpture "HI" draws inspiration from the
beloved Sesame Street characters Ernie and Bert. The duo cleverly transforms
these two iconic personalities into the letters "H" and "I", symbolizing a warm
and friendly greeting. Staying true to their signature style, the artists employ bold
colors and a playful visual language to create a striking large-scale installation
that radiates both vibrancy and charm.

Installed on the front balcony of The Venetian Macao, this piece serves as the
welcoming artwork for Art Macao 2025. By blending character design with
typographic form, the sculpture delivers a whimsical and heartfelt message to
visitors from the very first glance. More than just a playful creation, "HI" functions
as a form of spatial communication—demonstrating Craig & Karl's distinctive
approach to character reinterpretation, type-based design, and public art. It
brings a burst of joyful color and warmth to the urban landscape, setting a
delightful tone for the entire exhibition.
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KIELEE Inflatable
(Left) 130 (L) x 200 (H) CM

(Right) 63 (L) x 200 (H) CM
2025
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B Craig & Karl &&tBFm (MEWNER) , WEMKEBEHARRERSE
®, METHAEESNEN, TUHEFSENEMEREENEECERRERE
SERE, 2RHH THERH NEREREA.

FR A EREEHIES, BMABAKAGTER, EFAESHEEEKE, 2
BRTHEMEEFNRE, BERERRMETZENRER,

EMfHMEZRR%. FHRGEIMBNES, REZTERMEEE, BHA—
HRAGEMEMBENAHENFR, TXREHR (REZRZER) VEH
ZO—ZABEREHFRE, LAEREEEEWMHESR,

The Welcome Party sculptures by Craig & Karl draw from the architectural
heritage of Macao and The Venetian Macao, blending the timeless elegance of
classical Roman columns with the duo's bold use of color, geometry, and visual
wit. This reinterpretation offers a playful yet thoughtful dialogue between past
and present, tradition and transformation.

This fusion of old and new offers a contemporary artistic perspective that pays
homage to the city's evolution. The addition of personified character elements
brings a sense of whimsical engagement, inviting visitors to interact with the
sculpture and reflect on the relationship between architecture and everyday life.

Through a joyful and imaginative lens, the sculptures bring together diverse
cultural and visual inspirations into a dynamic, unexpected, and uplifting
public artwork—perfectly embodying the essence of "Dopamine: Fountain of
Happiness", where creativity sparks connection and delight in everyday life.

I3 8 « A8 88 Fibreglass, Stainless Steel
® 70 (L) x 200 (H) CM

@ 100 (L) x 235 (H) CM

® 70 (L) x 160 (H) CM

@ 100 (L) x 210 (H) CM

2025
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ART FOR
MACAO

F##8 Stainless Steel
250 (W) x 600 (L) x 280 (H) CM
2025
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(BXE®R) ABSEMEER Craig & Karl 325t, UHBSHEMAIEEBA G T M
IEREE R, BENREES, UIHWES (ZHE) Ae, IR ERN
AR KM ELFH A0 R

L “ART MACAO” f{EAEfE, MEBWMETRHERE IBEXER) HWHHE,
FE—PEBBENERT ZENRERFR, HHERAEHXHEERBENRE.
IHWEERNERHREURNEN R, E2—EoHED. HERNQAZEERNMIE,
el HEREFEZEERRMANFE SR REENR, IR "Art for All' W, 75
EEYERFIEEMNREN. ZTHEaBRBMH,

The large-scale "ART FOR MACAQ" installation is created by Craig & Karl,
showcasing their signature vibrant color palette and geometric motifs to express

a lively, joyful visual language. Playfully incorporating beloved Sesame Street
characters, the piece is infused with charm and approachability.

Using "ART MACAQ" as the central visual element, the work not only clearly
identifies its connection to the Art Macao 2025, but also highlights the close
relationship between art and the city.

More than a visually striking artwork, the installation serves as an interactive
public landmark that invites residents and visitors alike to engage with art in a
relaxed and joyful setting. It embodies the spirit of "Art for All", and echoes the
values of openness, diversity, and inclusiveness championed by Art Macao.
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(FEFE) MERMAT Craig & Karl ERMNRITEEES2EMURFEE
R, BRXRE (ZHE) PRMEBRSFRHNAEEEIE (Two-Headed
Monster), G HBEFHENRBEERA. FRBFHETENENE FH,
BRO—HREAZRERITXEHNENRR,

Em LSRR B RFRRANAERER, FEH RE I BTSEINEE,
ERWMEBHNIINRZT, BSRBNABRARRSEXKERHEE. BHHE
NE—ZARHEREERRFESNT IS, TMERESRENEFH
BRI, BEEIR Craig & Karl —E#EA. WA B 7mB G IIRIRI1EES,
E—HRAGEEREBYHBIRIQAHZN M.

The sculpture Neo Deus blends Craig & Karl's signature pop color aesthetics
and playful visual language. Drawing inspiration from Sesame Street's character
Two-Headed Monster, known for its childlike charm and spirit of cooperation,
the piece also references the Dioscuri—the divine twins of Roman mythology
who symbolize dual perspectives, brotherhood, and protection. The result is a
contemporary artistic expression that bridges mythology and pop culture.

Rendered in bold, saturated colors and dynamic figurative forms, the sculpture
conveys themes of joy and collaboration. Beneath its whimsical surface lies a
deeper reflection on human relationships and symbolic reinterpretation. This
work becomes a fantastical dialogue between mythological archetypes and
contemporary design language. Evoking memories of childhood and connection,
it exemplifies Craig & Karl's consistently vibrant, witty, and imaginative creative
style—a public artwork that captivates visually while also inviting thoughtful
engagement.
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Ancient Roman deity Dioscuri —
symbolizes dual perspectives and brotherhood

Sesame Street character Two-Headed Monster —
represents collaboration and communication
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1M Fibreglass
220 (H) (180 figure + 40 pedestal) CM
2025
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B Craig & Karl 52518 (FRZR) KEBRRERFER, RREFERE
MARENEEERYE, REEHRINER, TRMARASRENRE, 7
EH-ERAREXREKHE RN QAHLENFR.

BsEl, BREWEBEREFE, BEAMRE. IRENFENSFH. WIFmE
MRRE 5, AHE 155, . %R & FE) NER. REFRE
—UAENESAE, UERERNAXBEHBEME, B NEF) BIx
2 NEE, ABRERIFELRNRE,

ERIEBEZEMR Island RIIFFAERNAIFEREAREFE, EBHBEEY
KRGS, BRHHEERBALSEGERBKERENZNEER.

Love Struck by Craig & Karl draws inspiration from Roman fountains, paying
tribute to the architectural heritage of The Venetian Macao. Drawing from history
while reinterpreting it through a contemporary lens, the work becomes a piece of
public art that balances visual beauty with symbolic meaning.

Historically, fountains have represented prosperity and hope—serving as
communal spaces where people gather, communicate, and make wishes. This
installation reimagines that tradition, embodying notions of wonder, discovery,
and good fortune. At the center of the piece stands a charming cupid figure,
playfully referencing Roman mythology and conveying themes of connection and
heartfelt wishes, bringing blessings and joy to those who engage with it.

The work continues the visual language and fabrication techniques developed
in the artists' Island series—merging vivid colors with dynamic water elements to
transform classical symbols into a contemporary art experience rich with warmth
and playfulness.
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IR IE8M Fibreglass
250 (W) x 250 (L) x 250 (H) CM
2025
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Bibi Lei (b. 1985, born in Macao, of Portuguese-Chinese descent, currently
based in Tokyo) is a rapidly emerging contemporary artist who has garnered
international attention for her whimsical and vividly colorful painting style. A self-
taught artist, she paints intuitively with her hands, often portraying a recurring
character—the "Brave Girl'—who symbolizes innocence and courage, journeying
through a dreamlike world filled with hope and childlike wonder. For Bibi, artistic
creation is a process of self-evolution, where color, energy, and emotion come
together to convey the purity and power of life.

Bibi became the first and youngest artist from Macao to achieve a sale record
at Sotheby’s London, with her work selling at 193% above the estimated price,
marking a significant milestone for the Macao art scene. She is also the first
female artist fromm Macao to exhibit during Art Basel Week at Art Miami. Since
2022, her career has grown rapidly, attracting the attention of collectors across
Japan, Europe, and Asia. In just two years, she has exhibited in 12 international
cities, including New York, Paris, London, Los Angeles, Tokyo, Seoul, and Hong
Kong, establishing herself as one of Asia’s most promising emerging artists.

Bibi's artistic vision is deeply shaped by her childhood, especially the time she
spent in Portugal with her grandmother, who specialized in painting ceramics.
Immersed in a world of colors from an early age, her creativity was later reignited
after becoming a mother. She then made the bold move to Tokyo to fully
dedicate herself to her artistic journey—an act that represents both a personal
and creative rebirth.
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KEY ACHIEVEMENTS

The first & youngest Macao-born contemporary artist to have an auction record
at Sotheby's
The first Macao-born female artist to exhibit at Art Miami in Art Basel Week 2023

The first Macao-born artist to exhibit in 12 major international cities within
just two years

Work collected by the Embassy of Portugal in Japan

Participated in renowned international art fairs, including: Art Miami, KIAF Seoul,
Art Central Hong Kong

Exhibited at museums and institutions, including: Embassy of Portugal in Japan,
Kyoto Municipal Museum of Art Annex, The University of Hong Kong

Works have been collected by royal family members fromm Monaco, Saudi Arabia,
Dubai, Thailand, and Indonesia

ART FAIRS, EXHIBITIONS & EVENTS

2025.04.22 - 04.27
“Art Jakarta”, Srisasanti Gallery, (Artfair Group) Jakarta

2025.03.26 - 03.30
“Art Central”, Artify Gallery (Artfair Group) Hong Kong

2025.02:10-03.07
“Casa Das Andorinhas”, Embassy of Portugal in Japan (Solo), Tokyo

2025.0111-02.05
“Majestic Lotus”, Volery Gallery (Solo), Dubai

2024.09.04-09.08
“KIAF Seoul”, SM Fine Art Gallery (Artfair Group), Seoul

2023.08.24-09.30
“Bloombaya”, Ross+Kramer Gallery (Solo), New York
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EEMEMETRAAMGERESE TR, ZB=-ERG—REBHEEER
B (Zmf) AEXtt (Abby). KBERAK/NMUZK BibiFa, UREEFEE M
ES—REHEHRERNEX W HE, BMERRNILE BbiFa tSEHER
2fEE, EERTHR, HEEEHEGEINEEZRE. (FRERMALD ZERM
EERANCREZHMNES, CEAFNEREER, BEEE. FEHEM
HHAHE, wAHEFEASET —ExMASHOBNERHR, BERAEEETE
HEMENRES, URZRRT EHNEK Bibi Lei K5 FARPEHREMRMNX
we1m, BEBXHVEL. KEHEREINEERE .

This sculpture blends elements of Eastern and Western mythology and fairy tales
through three characters—Abby from the Western magical tradition of Sesame
Street, BibiFa — the little fairy from the East, and Cupid — the Roman god of love:
a cross-cultural dialogue symbolizing love and courage. The sculpture presents
Abby and BibiFa as messengers of love and courage, floating gracefully in a
magical moment of innocence and belief. The artwork depicts the encounter of
two young girls in Macao, a city where Eastern and Western cultures converge.
Transformed into new representations of Cupid, they embody the power of
friendship, balance, and harmony, together creating a healing world filled with
love and imagination. The sculpture not only conveys the fusion of innocence
and myth but also deeply reflects artist Bibi Lei's own identity as a Portuguese-
Chinese Macanese, celebrating cross-cultural connection, feminine strength, and
the transformative magic of belief.

DOPAMINE: FOUNTAIN OF HAPPINESS
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LGSR ELL:
B2H, [PYEE. BEARBRRNAE,

(ZRitE) AelLL:
kB8 (ZmE) mRB/MIZ, TERE D,
BHREZGED, wFREMZHE

424 BiBi fifa:
BibiFa = Bibi Lei RI{FRV—(UMBRRIRBRFHY
RE/MlEk, ARERER,

F } r ?‘ﬂm il Ancient Roman deity Cupid — The Roman god of
L -._"'w LTI ¥F\i- [ love, represents affection, magic, and the power of
: - emotions.

* b 32 1 ' Sesame Street character Abby —
The fairy-in-training from Sesame Street, is full of
love, charm, and magical abilities. Her mother is the

E’f Fairy Godmother.

Yiglpas Classic BiBi Character: BibiFa is a four-year-old
,.ﬁt-r apprentice fairy created by Bibi Lei, hailing from the
: 2 East and symbolizing love and courage.
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IR IEEE Fioreglass
210 (H) (150 figure + 60 pedestal) CM
2025
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GRAFFLEX (b.1982, IREEWMW) RREMBNENR, UEE. AHEN
ENmARR. thB 2007 FUHBERBRKES, TERHUMEFE. EMRHE
HEXHUHWARERERR, AhEHEENHENEARREAREES HE LR
TERH A HE RS B,

PEEENERNILE, GRAFFLEX BBRBEMSMEBEIESF, thEBEE AR
Be@rBrick B1EMIEN R, L HEE NIKE. Sesame Street. YG Bear HEHE
mEEH R IP B2 & 1F. GRAFFLEX ERFEME Amoeba Culture (EBEHREA
SENWIERERE) B Coolrain Studio NEN4E, RERZENITEEM
BHEIEE,

BT AERMHEZSEZIN, GRAFFLEX MBS AEREBREENISMNR
EFEHEZEM, RPN ETEMA (GENUINE OR FAKE) . (INSIGHT) £
(REALATION) , EE4EHR) (UGLY SEEDY (FBfEE) . (ADDVENTURE)
(fa3) LK (UNREALITY) (E®) . 8EBw, tELHEE 80 BHE
B4 5EE, RABRBRAEREZZNNHERERNRZ —



“| often reflect on dopamine, the moments of
happiness. Not only during major life events

like marriage or the birth of a child,

but also in small yet profound moments when |
exercise, connect with nature, or reflect on myself.
Happiness may change, but at its core

| believe there is always an energy like

dopamine that moves our emotions.”
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BEM 80 BHE M 4 HERE, TRESRABRFTZENNFEENRZ—
B ZEME MR IP 51, S35 NIKE. YG Bear. Converse &ZRifi
BT BESAXENINERZ LMK Amoeba Culture FIERTARES
ZHE@R (30 (Mickoin) ) TEEIFEE GBS P S BRI R AL 3R

gEWigEg. BENEH

2024. (SMILE EVERY DAY) (82 Smurfs BisRIFR) , RR
2024. {WANCHAI ART PROJECT) (AHBHE]) , FE
2023. (UNREALITY) (f@R) , B8

2023. (SEOUL FESTA) (QHE#iEE]) SHFEARE

2022. (ADDVENTURE) ({AR) , &%
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KEY ACHIEVEMENTS

He is the first artist in South Korea to collaborate with Be@rBrick

Held 80 group exhibitions and 4 solo exhibitions, making him one of the most
internationally influential young artists in South Korea

Collaborated with numerous brands and renowned IPs such as Nike,
BANG&OLUFSEN, CASETIFY, SMURFS and SESAME STREET

The art director for Amoeba Culture, the most influential hip-hop label
in South Korea

ART FAIRS, EXHIBITIONS & EVENTS

2024. SMILE EVERY DAY. Special exhibition with Smurfs, Tokyo
2024. WANCHAI ART PROJECT. Public art project, Hong Kong
2023. UNREALITY. Solo exhibition, Seoul

2023. SEOUL FESTA, Myeongdong. Public art project, Seoul
2022. ADDVENTURE. Solo exhibition, London

DOPAMINE: FOUNTAIN OF HAPPINESS
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BR—E/EEFTR. HTHRMEREBEXUNERRIE. GRAFFLEX #& (Z
FE) AEMAE (Bert), HRBHEPHNTRZMAKE, UNFEAHHIL
X3, RIEH -GN R UHENERFm.

£ GRAFFLEX WEFRZIEF, (Zhf) BHE—RIEHEINERERENE,
AHEMHERBREARRNER. MEFHNAGRHEY, ERARMEFER+D
B, BUEET RERNES. EXNEIFR, REUAKSER, HTE
URAEMRENAETNINEREEE — U ARRRNZTEZH,

GRAFFLEX EIRtIH B L EZRENNE, MBEBRRATIE, WRZMA
HIERXUNTEE, thRA, IRTREENELMRAEREEEESH, RBA
BEEE—ML DJo AL, MEKRHTHRELNCZETE N AHBEXHIZF LN
Boombox, fFAHHMIRM. MEERE T 2 FER,

This is a cross-disciplinary creation that blends childhood memories, classical
mythology, and street culture. GRAFFLEX brings together the Sesame Street
character Bert, the Roman god of music Apollo, and modern urban music culture
to create an imaginative artwork rich in cultural dialogue.

In GRAFFLEX's childhood memories, Sesame Street was the first international
television program he encountered, carrying deep emotional connections to
friendship and growth. Among its characters, Bert stood out as he closely
resembled one of GRAFFLEX's childhood best friends, making the character
especially meaningful to him. In this artwork, he chose Bert as the central figure,
reimagining the typically rational and rigid character with a new identity and
narrative—transforming him into a modern god of music.

GRAFFLEX also has a strong passion for music. He previously worked at a record
label and has been deeply influenced by New York's hip-hop culture. He believes
that if Apollo, the ancient Roman god of music, were to exist today, he would likely
be a DJ. Thus, he reinterpreted Apollo's traditional lyre as a boombox, a symbol of
street music culture.

DOPAMINE: FOUNTAIN OF HAPPINESS
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Ancient Roman deity Apollo —

The Roman god of wisdom, order,

and the arts, represents discipline, intellect,
and structure.

Sesame Street character Bert —
known for his meticulous,
serious, and organized personality.
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KB Fibreglass
210 (H) (150 figure + 60 pedestal) CM
2025
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EEEE (b1954, FHE®F) , HENERMIERNHR, EHERBENERR. RERAKRX
s E,
HRXFP—ERMENEREBAYEERE, BORENENRE, FEREESR
SHERERE, R2RZBEAUENRE, SREPREZHENNEEXRE, NERR
FHRFMRER LA, HW%H\EDEE,EEWW BERENARTEMEE, RERE
BY3t 75 B X AL I AR BB [

ﬁ&@ﬁ%ﬁ%@@  BEFEERRBEE/N. LWEERSE, BOEBRE LR,
IEERHSHE, (R mtZEN 3R E S F,

MREMAEN, ERTBEBEANENEET, HE ?trgﬂﬁJEEE“Eﬁmﬂt”
Eﬁ%;@: %T%)\W%\ :Ié:**\ Iaﬂﬁ\ Eﬁ\ -EEEm\ ::‘E:i)”\ ”—_vx-lgx \ Hﬁ\ ﬁ)”\ ISH:“:
Eit, AVHERBHES VFELEBRENHMER.

2014 EAMRMEFEAR+AEAERME, ERUEESEER K (REHENE) EXL
REE, ZBRE 2021 ERINEAREES (BRRE—RBHRNE) , LHNE
REMBRTAREFRIBIOERE 500 FNELE, HFXMEREEZRIEETIT/F.

2022 FEAEMBFEBMFRER XUEBE) , UREEHAMXUERNEHER
TR REAER.

BAEXRZHEEEENEERNR (Zht) HAEE, SFREBMKREILERRIFHM
PEE E S B R,
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Hei Lok (b. 1954, based in Macao) is a distinguished artist, curator, and cultural
advocate, born into a renowned art family in Macao. Deeply influenced by his
father Lok Cheong—an instrumental figure in Macao's art development—Hei
Lok was immersed in the arts from a young age. Early in his career, he worked
in advertising design and exhibition curation, later participating in major art
exhibitions including the National Exhibition of Fine Arts in China.

Focusing on Macao's people, landscape, and heritage, his artworks are known
for their refined technique and emotional depth. He has held solo exhibitions in
Macao, Hong Kong, and Portugal, earning wide recognition for his vivid portrayal
of local cultural identity.

As President of the Macau Artists Society and a two-term Council Member of the
China Artists Association, Hei Lok has long been dedicated to fostering artistic
and cultural exchanges between Macao and Tibet, continuing his father's legacy
in cross-regional cooperation.

Beyond his artistic practice, he actively promotes art education, co-founding the
"Rainbow Road" Ethnic Region Youth Art Education Charity Campaign, which has
brought creative inspiration to ethnic minority students across Inner Mongolia,
Guangxi, Yunnan, Guizhou, and other regions.

In 2014, he completed a 100-meter-long historical scroll painting Macao: Back to
Common Roots with fibre-tip pens, later adapted into a documentary of the same
name in 2021, offering a cross-disciplinary retelling of Macao's 500-year history
and contributing to local patriotic education.

In 2022, Lok was awarded the Medal of Cultural Merit by the Macao SAR
Government for his enduring contributions to cultural development and regional
art exchange. His participation in this international pop-art crossover with Sesame
Street marks a bold and innovative new step—setting an inspiring example for
Macao's art community.
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KEY ACHIEVEMENTS

Hei Lok is the 99th artist to participate in the Macao Artists Promotion Project

The 8th- and 9th-term director of the China Artists Association, and currently
serves as the president of the Macau Artist Society

He has participated in the joint exhibitions of fine art by local artists for many
years, and his works were selected for the 13th and the 14th National Exhibition of
Fine Arts, China

He featured in the “Lok Cheong, Lok Hei, Ng Wai Kin Fine Arts Exhibition” held in
Portugal, Hong Kong and Macao

In 2022, he was awarded the Medal of Merit — Culture by the Macao SAR
Government

ART FAIRS, EXHIBITIONS & EVENTS

In 2022, held the exhibition "Embracing the World — A Quick Sketch Exhibition of
Lok Hei's Footprints"

In 2021, held the exhibition "Patriotic Life: Exhibition of Lok Hei's Figure Paintings"

In 2021, curated and organized the screenings of "Macao: Back to Common
Roots Narrative Film"

In 2019, curated and organized the "Back to Common Roots Orchestra Concert"
In 2014, created the 100-meter scroll Macao: Back to Common Roots

In 2013, held the exhibition "Strolling between Lines: Exhibition of Lok Hei's
Landscape Paintings"

DOPAMINE: FOUNTAIN OF HAPPINESS
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EEUERARENFTERSEEANR, BT (ZHE) ABXE (Emo) &
BEHBMRE, IFEEHREESTANEREE, Fad, FIKEUR
RERES, FHEE, BRAZNRAEN (EERNE) &, KEEEX
BEHEMHOHERST, VERNBRER,. BERENEREES, ARES
DEIREBBREH, HHERWIRE.

REELFRENES. KREZN2HEMD &R0, BEEERMEIECHEE
BERBAMHEE, FEEWMRNBUAEIEERAPFEES. BERA,
m (ReHNE) FRERIVEFELEXKRME, EFTRE—BXK. Bk
RHEE, HRANRERGT—H,

Hei Lok, through his signature Chinese handscroll painting style, created a
contemporary expressive sculpture that fuses East and West, past and present,
by integrating the Sesame Street character ElImo and the ancient Roman god
Apollo. In the artwork, Apollo appears in modern attire, holding a calligraphy
brush and draped with Lok's painted scroll "Voyage Home Across the Mirror Sea,"
symbolizing his sacred role in passing down wisdom and the arts. EImo, joyfully
running while carrying the end of the scroll, represents curiosity and the spirit of
joyful learning, leading this cultural journey forward.

Centered around Apollo as the god of wisdom, discipline, and the arts, and
connected to ElImo's embodiment of emotional development and eagerness
to learn, the sculpture conveys how art and knowledge transcend time to
bridge cultures. The scroll's depiction of Macao's rich history and cultural fusion
resonates with this cross-cultural, cross-temporal dialogue—now passed on to
the next generation through EImo.

DOPAMINE: FOUNTAIN OF HAPPINESS
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o 28 5 1 A0 Pl R 2
BE. BFHEZHNzH,
SEcR. E2RER,

(ZRifl) ABXE:
RERFFO. FRERERERE,

Ancient Roman deity Apollo —
The Roman god of wisdom, order,
and the arts, represents discipline,
intelligence, and structure.

Sesame Street character EiImo —
Represents curiosity, emotional development,
and joyful learning.
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IR IEEE Fioreglass
210 (H) (150 figure + 60 pedestal) CM
2025
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llya Milstein @ —1i (b1990, BEAFELE, BNRKA, REALN) MBEHN
BEENK, MUABEEEREUENFERASHESE, BZERNEXER
#HEIH, Milstein WIEmBEGSERBEEF/ (American lllustration) Ei
{Communication Arts) BFEMNEE, F-EESEZBEEER IR SRE,
W#H A Z4M The One Club 5F:#% ADC Young Gun., W%, iEEEIES
REZBENZT, ERMNEAEHEIMNGIE,

BA Milstein SERNE XM BEEZEN. BH. BREHREEE, 81 (The
New Yorker) . (The New York Times) . Apple. Google. Spotify.
Gucci. Disney. Meta. A24. The Met &, MY {H = £ L IR 11 B FZ HA
HEESEZHR, BEEEREBBZERERSt, 2023 F, titE@E My Art
Museum 2#HER (Memory Cabinet) , RIREFREENEFE 2 AR
kA, BWE—TEETHRDNTZHNMAL, th—F— N HED, BREER
AR RHEFER



llya Milstein (b. 1990, born in Italy, raised in Australia, now based in New York) is
a renowned illustration artist. Known for his intricate, and narrative-driven hand-
drawn style, Milstein's work spans both commercial and editorial realms. His
illustrations have been recognized by American lllustration and Communication
Arts, and he is a three-time Gold Medal recipient from the Society of lllustrators.
He was also named an ADC Young Gun by The One Club for Creativity. Today,
Milstein is a prominent figure in the international illustration scene, working across
the U.S., Europe, and Asia.

llya Milstein's client list covers a wide spectrum of industries—from art and
fashion to tech and publishing—including The New Yorker, The New York Times,
Apple, Google, Spotify, Gucci, Disney, Meta, A24, and The Met. His work appears
not only in global publications and advertising campaigns, but also in branded
collaborations and exhibition designs. In 2023, he held his solo exhibition Memory
Cabinet at My Art Museum in Seoul, showcasing his versatility between fine art
and commercial aesthetics, while solidifying his presence in the Asian market. He
moves forward one step at a time, making illustration his way of commmunicating
with the world.
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KEY ACHIEVEMENTS

Recognized by American lllustration and Commmunication Arts
Three-time Gold Medal recipient from the Society of lllustrators
Named an ADC Young Gun by The One Club for Creativity

Client list covers a wide spectrum of industries—from art and fashion to tech
and publishing—including The New Yorker, The New York Times, Apple, Google,
Spotify, Gucci, Disney, Meta, A24, and The Met

Held solo exhibition Memory Cabinet at My Art Museum in Seoul in 2023,
solidified his presence in the Asian market
ART FAIRS, EXHIBITIONS & EVENTS

2024, llya Milstein X Wary Parker Staten Island Store Interior
2023, "Memory Cabinet", My Art Museum (solo), Seoul
2020, "Abracadabra’, Lotte Gallery (solo), Seoul

2019, "Paypal For Money" Ad Campaign

DOPAMINE: FOUNTAIN OF HAPPINESS



EXER | HPIERENEFRE

{Ean7T 48 THE ARTWORKS
Cipthvd o
FORTUNE

ROTA
VOLVITUR

ILYA MILSTEIN

REZRE B



99

ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

EMFHBZERNR llya Milstein RIFRIREE, MRS HEEZELHER
B (ZHE) BBIER (Ernie) BT, ERLERRMERIRN M
Bz £, FREFEEN T8HZA) , EEERTHEENBHERE.

BRERGPHLHEFEMIESE, Mistein ZEGHERINTEBHEERE,
fhEm Bz L2 T TR T XX, BREE (ZHi) FEREBRILHER
B (Rubber Duckie) MEHA —EBEHERENRSREBEEREBHEME
HIBERE. Milstein BARRMAS A RRY TG BIZER TREUWBFHE ,
BHRTREES, ThHEEAREZHSHBIREE,

BRBSNEERARET T BYBNMERET, Mistein BeHREZAE
EERFREMNNEENZREES,

This sculpture by artist llya Milstein humorously and poetically merges the
Roman goddess of fortune, Fortuna, with the beloved Sesame Street character
Ernie. Seated atop the symbolic "Wheel of Fortune," Ernie holds a cornucopia—
traditionally a symbol of abundance—brimming with his cherished companion,
the Rubber Duckie.

Inspired by medieval depictions of Fortuna, Milstein infuses the work with both
whimsy and philosophical reflection. He engraves a Latin inscription onto the
wheel, adapted from the opening lines of the iconic Sesame Street song "Rubber
Duckie", famously sung by Ernie and fondly remembered as a lullaby from the
artist’s own childhood. With playful wit, Milstein translates "rubber duck" as "a
flexible duck sculpture", creating a delightful anachronism that bridges time and
language, connecting classical symbolism with contemporary expression.

Through his unique illustration style and imaginative details, Milstein invites
viewers to experience the small yet meaningful moments of happiness and
surprise in everyday life.

DOPAMINE: FOUNTAIN OF HAPPINESS
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Ancient Roman deity Fortuna —
Goddess of luck and prosperity, symbolizes hope,
good fortune, and favorable outcomes.

Sesame Street character Ernie —
A beloved character, is known for his cheerful,
optimistic, and playful personality.

REZ RS BRR
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Jun Oson (b1979, £ BXENMR) B—IEAKRHANEARNHKERBER,

B 2005 Fi/FR N 2M &5t EiE. MIFmARERIEENEENRE

X, EEEN—E AR NVER, EARERE- AEFNEEFMHLEEFR
ZM iR, ﬁﬂﬂ%ﬂ*ﬂ%f——f’%@ﬁ_Tkmﬁ(%ﬂﬁ%%mﬂ’ﬂﬁm@o

TR, T’M‘é?ﬁiiﬂﬁﬁ’#ﬁg?ﬁﬁ, W HEFREEZ R Gallery Target fXIE,
HHCHERIE, E—TRAHERBERZ2BRNEN ML,

2020 £, f7EHR 5 DIESEL ART GALLERY £ T ARE (DISTANCE) ,
BETARUEEBENF =R, CRUENEEN—EEEERH. EXEE
CHEMABPEESRABULUENRNEE, W5RTHEAE, g, fiE

SN (BEREMNM. FEMEE) UKREE. EBE. BT, EEMAMBHE
EEAEAREZEY, (FmESSIKE R MR KT,

hE, MRXEGEEETERNENEE, 8 H E Sesame Street. Stranger
Things. Zara. Hello Kitty. E.T.. Edvard Munch E@EEXK IP &1E, B
RiBRNERE N, B Adobe = AREE, MW NE (American lllustration

28) , RESHMEARKRENERRZ—
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EHEMRGEERERAERERNINEEREK

£ Target Gallery &§1F, ZERBERBBFENAABEEE REREFESN
EmE R Target Gallery B EBENEN S I EEZZFREIFEESREH

gNEEg. EEHEH

2024, {(PEOPLE, FLOWER, ONE) , &% Moosey Art Gallery ({Ef&)
2024, {LOITER) , %[ Harman Projects ({E/&)

2023, (BORE) , E22 Meson Osmen Gallery ({E/&)

2020, {D_I_S_T_A_N_C_E) , =R Diesel Art Gallery ({ER)

2019, {Share lLand) ({ER) , dt&=
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KEY ACHIEVEMENTS

Received the Adobe lllustration Award and was selected for American
lllustration 28

Exhibited and produced new studio work across the UK, France, Spain, Dubai,
Hong Kong, Seoul, and Beijing

His solo exhibitions ‘Share Land’ (Beijing, 2019) and ‘DISTANCE’ (Diesel Art Gallery,
Tokyo, 2020) marked his transition from illustrator to contemporary artist

Represented by Target Gallery, which has extensive resources and influence in
the international art world

Exhibited internationally, including at Target Gallery during Art Basel and the
Taipei Art Fair

ART FAIRS, EXHIBITIONS & EVENTS

2024, "PEOPEL, FLOWER, ONE", Moosey Art Gallery (solo), London
2024, "LOITER", Harman Projects (solo), USA

2023, "BORE", Meson Osmen Gallery (solo), Paris

2020, "D_I_S_T_A_N_C_E", Diesel Art Gallery (solo), Tokyo

2019, "Share Land" (solo), Beijing
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FRUEZEEMEPHNEFRERSER, &5 (ZHE) PRESRSANA
B A5 (Big Bird), BRE—ERGAMREBNEARBMRTR, BEHRI
HREERBERS,

ENRTE: RREHXRR Ed % TEF EROMES, FRMEETR
. MASE (EHE) EReANAE —RERRE, EMELGSER,
ER—EREBXERENEE: KREAMNKEANEE, |

EUEESMNHBRFREE, BLUBUZFEANERHIMURE, KET
REREENER, FRAERRENRYREHERRTXUNLOYER, &
UrmBEONEEES AERENRE BB,

MREEMNS, XRUME—HEAFRER, BRFMEZEARS. 1 Jun Oson

Mikn=E., %8, EAMAEEER—BES T RERNASHEGE, M
—EgHERREZER!

Inspired by Jupiter, the supreme deity in Roman mythology, and fused with
Big Bird, the tallest character from Sesame Street, this sculpture envisions a
monumental figure that merges divine majesty with childlike whimsy—delivering
powerful visual impact and presence.

"I've always enjoyed expressing the idea of being the greatest or most powerful,"
shares artist Jun Oson. "upiter naturally came to mind. And Big Bird is the tallest
figure in Sesame Street—so | thought, why not bring them together? It's a pairing
that’s both fun and meaningful: the tallest meets the greatest."

The towering deity holds a thunderbolt in hand, with two angels perched on
its shoulders as companions of strength—symbolizing protection and the
convergence of energy. The work reimagines heroic mythology and pop culture
through a playful and imaginative lens, sparking both the senses and emotions of
its viewers.

"You know, just standing in front of something huge can be moving," Oson
reflects. "| believe that when people face this giant fusion of Jupiter and Big Bird,
a surge of dopamine will be instantly released!"
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& 2R SRR e -
BHZE, RERIESHEE,
SARTEREE. BREFE,

(ZRit) ABKXRE:
MBREENFASISEHEFREN,
RKEFEM. FEHOERERFRBM,

JunOson BB LA ERAE:
H—B—ZRaHEE, REBHE. TEREE,

Ancient Roman deity Jupiter —

Z King of the gods, ruler of the sky and justice.
Provides stability, prosperity, and glory to the
people.

Sesame Street character Big Bird —

Guiding and educating young audiences with a
gentle and wise approach. Symbolizing openness,
curiosity, and the spirit of continuous exploration.

Classic Jun Oson Peanut-shape Head:
Jun Oson's characters, one male and one female -
symbolizing power, protection and virtue.
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Jonni Cheatwood (b. 1986, Thousand Oaks, California, USA; currently based in
Arizona) is a Brazilian-American contemporary artist known for his distinctive
practice that fuses abstraction and figuration, personal narratives, and textile
experimentation.

A self-taught artist, Cheatwood began painting in 2008 as a way to relieve stress,
and later earned a BA in Film and Media Studies from Arizona State University
in 2011. He first gained public attention in 2012 with his Grace Series, which was
selected in "The Next Artspace Artist" competition co-hosted by Artspace and
Tumblr, marking the beginning of widespread recognition and media coverage.

His solo exhibitions have been held at Gallery All (Shanghai), Over the Influence
(Los Angeles), BEERS (London), and Makasiini Contemporary (Finland and Taipei).
He has also participated in international group shows and art fairs across the
United States, Europe, Asia, and Australia, including Untitled Miami, Art 021, KIAF,
and Volta Basel.

In 2015, Cheatwood collaborated with Yoobi and Usher to launch a charitable
school supply collection, which sold over 10 million items and supported more
than 700,000 students.

Continuously exploring the emotional boundaries of painting and the possibilities
of material, Cheatwood is regarded as a significant voice in contemporary art

pushing the limits of both medium and narrative.
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KEY ACHIEVEMENTS

Solo exhibitions have spanned the U.S., Europe, Asia and Australia, including
shows at Makasiini Contemporary (Finland), Gallery All (Shanghai), and BEERS
London, Muzeo Museum and Torrance Art Museum (California)

Collaborated with Yoobi & Usher on a back-to-school collection that contributed
to over 10 million units sold and provided supplies to more than 700,000 students
in 2015

In 2012, Cheatwood was first noticed in The Next Artspace Artist competition

"Grace Series" series was featured in the third issue of Fashion for Men magazine
by Milan Vukmirovic, Ignant.de, Trendland and FFFFOUND and numerous other
publications

ART FAIRS, EXHIBITIONS & EVENTS

2024, "Contemporary Selections", Hollis Taggart (group), New York
2023, KIAF, G Gallery (art fair), Seoul

2023, "Toeing the Line", Gallery All (solo), Shanghai

2021, "It's Not Just a Portrait", Badr El Jundi (group), Malaga

2021, "Live! From Therapy", BEERS London (solo), London
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Jonni Cheatwood #EHMEERAA—BIBHNES, TadxX. HXKHAE
B, MEESTHESHEPRHYEZHAREENEZEFN, UKREFLEF
Fema NN CZ HE) BBE T (Grover), ITiEH — RS EFEEE.
B RMENIER.

1¢1’Ennﬂigtm—1@5%ﬁf%ﬁﬂﬂf—ﬁ iEMEAE, Cheatwood &

ETEHCERERNAR: kFERE. BREE, IFHFE—4#RBT. B2
BMAREERR, LIIKTE, EHERSMELEERENEELKER, H
Cheatwood XRii, EEMEARARAENHTR, ERMANEE RN —REHET,
MBFHET LR TR, BERMMNOVEREBENARL, RIHZIMMEFEIKAE
H—E 5

Jonni Cheatwood sees this sculpture as a three-dimensional painting—full of
movement, texture, and color. By merging Mercury, the Roman god symbolizing
wisdom and communication, with Grover, the energetic and humorous character
from his childhood memories on Sesame Street, he creates a work that blends
seriousness with playfulness, mythology with personal identity.

At its core, this sculpture is a self-portrait. Through these two characters,
Cheatwood expresses the way he navigates the world: in constant motion, rich
with emotion, and touched by a bit of chaos. The piece carries both depth and
a sense of play, serving as a visual representation of his personal identity and
the rhythms of his life. For Cheatwood, this sculpture is more than just a playful
figure — it is a reflection of his inner world, captured through color and form. It
embodies the emotions and thoughts that shape his inner landscape, serving as
a tangible expression of his current state of being.
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Ancient Roman deity Mercury —

The Messenger God, known for his speed
and agility. He is the guardian of wisdom,
communication, and travel.

Sesame Street character Grover —
famous for his energetic and lively personality.
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“Dopamine ignites the desires and
awakenings within our hearts, illuminating
our hidden connections with the world.”

Song Zhou (b. 1982, born in Jiangxi, now based in Beijing) graduated from the Oil
Painting Department of Tianjin Academy of Fine Arts in 2006 and is one of the
leading figures in Chinese contemporary hyperrealist painting.

Zhou has held numerous major solo exhibitions, including shows at Powerlong
Museum in Shanghai (2024), Osthaus Museum Hagen in Germany (2023), Bonn
Contemporary Art Center (2023), and Today Art Museum in Beijing (2009). His
works have also been featured in prominent international exhibitions and projects
across Europe, North America, South America, and Asia, at institutions such as
the Fortezza da Basso in Florence, the European Cultural Centre in Venice, the
YBL Creative Art Center in Budapest, Sotheby's Los Angeles, and the collateral
exhibition PersonaStructures at the 59th Venice Biennale. These appearances
reflect his active presence and growing recognition in the global art scene.

Zhou has received several prestigious awards, including the Lorenzo International
Installation Art Award at the 11th Florence Biennale (2017) and the Painting Prize at
the 5th May Fourth International Youth Art Festival (2012), making him one of the
most accomplished and influential young Chinese artists of his generation.

His work has been collected by numerous notable institutions and foundations,
such as the Benetton Foundation in Italy and the CAMLab at Harvard University
in the United States. Zhou's artistic language seamlessly integrates Eastern
philosophical thought with Western techniques, drawing on the legacy of artists
like Salvador Dali and Marcel Duchamp. Through this synthesis, he continuously
builds a unique visual bridge between tradition and contemporary reality.
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KEY ACHIEVEMENTS

At the age of 27, he became the youngest artist in the history of Today Art
Museum in Beijing to hold a solo exhibition

By 31, several of his works had surpassed RMB 2 million at auction, setting market
records among artists of his generation

Recipient of the Lorenzo International Award for Installation Art at the 2017
Florence Biennale in Italy

Won the Surrealism Award from the American Contemporary Culture (ACC)
in 2018

In 2019, Zhou Song was invited to attend the "Spring Festival Gala" held at the
Great Hall of the People, where he delivered a speech as a representative
of artists

ART FAIRS, EXHIBITIONS & EVENTS

2025, “Supernatural-Algorithm: Zhou Song Solo Exhibition”, Volery Gallery, Dubai
2024, "Enigmatic Realm", Powerlong Museum (solo), Shanghai

2023, Osthaus Museum (solo), Hagen

2022, "Personal Structure”, Reflections, European Cultural Center (group), Venice
2022, "Mass-Energy", Guardian Art Centre (solo), Beijing

2018, "Poster Presentation", Robo-Philosophy 2018 Conference, University of
Vienna (group), Vienna

2017, eARTh — Creativity & Sustainability, Florence Biennale, Fortezza da Basso,
Florence, Italy
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BEMER (ZRE) FRBERRBENABIE (Elmo), EREEFMM
DNRELHESFDHEREMMRA—E. BBREEMEAYTRITLH
e, TRHEXAREARITXUHEBER, SISBERTDEEREBANNE
BRERMMABRAEE, BEEMNEARRIESEEHR,

VEFHEZNDNEE, FLEBRREBRR, REZHINFTEERLER,
HRAFIEERR. BREZERBUREREBERMRPHNER. E—RHER
NASHBFMEERENTRENESR B —EFfBREELLERX
HEMENRE, MEAABEETEEEEZTESHN=REMRRIZ,

This sculpture unites Elmo, the beloved Sesame Street character who embodies
childhood innocence and joy, with the Roman goddess Victoria, a symbol of
triumph and success. Through the seamless fusion of these two figures, the work
connects classical mythology with contemporary pop culture—inviting viewers to
reflect on how ancient ideals of victory and excellence continue to resonate with
today's values of learning, play, and personal achievement.

Elmo is adorned with Victoria's laurel crown, wings, and ornate attire, symbolizing
that victory is not only about conquest, but also about nurturing growth,
celebrating learning milestones, and finding joy in everyday accomplishments.

w This playful yet meaningful combination encourages audiences of all ages to
reconsider what "victory" means—it is no longer a glory reserved for gods and
heroes of the past, but something each of us can experience through small,
personal moments of happiness and growth in our daily lives.
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hESMEESFIE:
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(ZRitiT) ABIE:
FTWMEIR. A6, URKFRBRENFM,

Ancient Roman deity Victoria —
Goddess of victory, symbolizes triumph,
celebration, and perseverance.

Sesame Street character EImo —
Full of joy, enthusiasm, and a never-
give-up attitude.
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BIMRENZEMKE A4 Craig & Karl & TEXER 2025) BRITERE4L

DOPAMINE: RIREES, BURHARBEER, JECRPINETER SREARE

)\ Cralg & Karl IREEMENBEMER, BEARERESELATMBKNE

FOUNTAIN OF

Internationally renowned artist duo Craig & Karl have created an exclusive
limited-edition Jenga for Art Macao 2025, specially designed to pay tribute

HAPPI N ESS to the spirit of the city. Featuring six unique patterns infused with their
signature vibrant aesthetic, each block transforms the classic game into a
joyful collectible.
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BWMR LS
RIER.
NN &®Za3m, MEAEFIRE PEXUHE LIRS,
B s#elE, RRUEHHEREN.
SHEEEN, HE (EXTR) EFRNZNFE,
oo SEBMIEEXXARE. RERKE,
N sEenEEes, SEREbNERESMNEI.
N SESBHHERRA®S, RERPIEHRACRRTIHHRE,

The six vibrant patterns celebrate the spirit of Macao—diverse, dynamic, and
alive with cultural rhythm and creativity.

TAE A B RBEURFIR TR H —F T, A, TSRS

IBR1] symbolizes cultural fusion, echoing Macao's long history of East-
meets-West integration.

EXTXT Represents creativity and the boundless energy of the city.

Signifies festive vibrancy, resonating with the celebratory spirit of
Art Macao.

@ @@ Evokes the cultural rhythm, depth, and texture of Macao's heritage.

I Reflects stability and inclusiveness, symbolizing a resilient and
embracing city.

I I I | Represents urban rhythm and modern charm, capturing Macao's
contemporary spirit and pop culture pulse.

137

ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

@t REE(E
INTERACTIVE APPEAL & COLLECTIBLE VALUE
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FEEZIERT. HERCIMRBERRE, FERAZNEGFE . RTWER,
UKk2H MEXER 2025) BIRNHEZE,

e
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This limited-edition Jenga collectible merges playful interaction with artistic
narrative. As players build and dismantle the tower, they engage with Craig &
Karl's dynamic graphics, creating ever-changing visual combinations. Whether
enjoyed as a game, displayed as a tabletop piece, or treasured as a cultural
keepsake, the set offers a tactile celebration of creativity, color, and connection.
With its exclusive design and commemorative value, it's a must-have for art
enthusiasts, design collectors, and all who take part in Art Macao 2025.
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Contemporary art reveals its beauty through
intuitive resonance, as artists transcend
borders, cultures and languages with

colors and imagination to evoke universal
connections.

As one of Macao's international cultural portals,

Sands Gallery continues to fulfil its role as a platform

for "exchange, mutual inspiration, and elevation." Six
distinguished international artists — Song Zhou, Bibi

Lei, Jun Oson, GRAFFLEX, Jonni Cheatwood, and llya
Milstein — converge at Sands Gallery to present the
exhibition "Beyond the Frame: International Contemporary
Masterpieces," collectively exploring the dissolution and
transformation of artistic boundaries in a global context.

These artists break conventional frameworks through
distinctive visual languages, employing diverse mediums
including painting, sculpture, installation art, and mixed
media. Their works navigate freely between materiality,
space, and cultural narratives, forging new artistic frontiers
while constructing deeply personal creative realms.

Beyond passive viewing, their creations extend an
invitation to participate, to reflect, to create encounters
with art, and ultimately, to engage in genuine dialogue
with artistic expression.

143 DOPAMINE: FOUNTAIN OF HAPPINESS



ExXER | BPFIEBENEFRE

REAGE
CURATORIAL
MESSAGE

FEEERCEMRENEN, ZRESNEB-AINEES RS,
RABRADREEBERENEN? (BERZ2R: BBREAZNRE) E
TEGEE—ZOBERAREESE,

MR BEHYEBEARNTSHENRE, tEHENREAEER.
SO EBEXEREYE LRI EERRE, KEBFUKRBARXL
BEaNERENR— BN, FHE. Jun Oson. GRAFFLEX. Jonni
Cheatwood X llya Milstein —EiB4EE. . EEHESEMSE
o, RRLIERENAENER. MPNEREBBEAZE. EH}th
HEIKNEERA, BRE—EZE. 24, ZBNRESE,

S rafie—HEERENRE, S—EREHE—EXK
EREIRS, SISHBERAMAUAET TR, ERH2MN. BERHETRERE
AR, EFARUHNEREREESR, SAREBESGEAIGAHATEEE,

(BRER) FEwtER, ME—HEAREAN. BENEXAIEE
MEHNRRRR. EENATBZMNENTNRERERAER, EAF
HBEEEODREREDTH, UARMARERXEMTE, SEHEMTRY
a4 Y & #T 75 TUo

144



ART MACAO | MACAO INTERNATIONAL ART BIENNALE 2025

In an age oversaturated with fragmented images and information, can
art still transcend the limits of form and language to touch the depths
of human emotion and thought? Beyond the Frame: International
Contemporary Masterpieces is conceived around this very question, as
both curatorial proposition and ongoing dialogue.

"Beyond" here speaks not only to the breaking of physical and
perceptual boundaries, but also to how artists confront and reimagine
the limits of creative practice, identity construction, and cultural fluidity.
This exhibition brings together six contemporary artists from diverse
cultural backgrounds—Song Zhou, Bibi Lei, Jun Oson, GRAFFLEX, Jonni
Cheatwood, and llya Milstein—who expand the scope of contemporary
creation through painting, sculpture, installation, and mixed media.
Their works traverse the tensions between personal memory and
collective experience, the local and the global, forming a polyphonic,
multidimensional, and multilingual visual landscape.

Each piece is a proposal for seeing and interpreting; each exhibition zone
a point of cultural convergence, guiding viewers through a fluid journey of
perception that reshapes our relationship with art, the self, and the world.
Amid the fractured rhythms of contemporary life, the exhibition invites a
return to cohesion and resonance.

Beyond the Frame does not offer conclusions—it opens possibilities.
When art is no longer confined by the conventions of medium or the
constraints of definition, when both creation and viewing return to
intuition and essence, perhaps we may discover new, poetic ways of
engaging with the world—in the undefined, in-between spaces where
meaning emerges.

ARTICROSS:
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KREBENEREZEMNK Jun Oson, B 2005 FERFARIFEE, BRUKE
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Oson MEEFEHEEAZENAY. EVREKEAN, RUREBRER, B
BHZ. 8FEXURBHRE. MEERENERTXHUZME, ZRAE
HIZSRNERHE. SHEREEARRFR.

Jun Oson is a contemporary artist from Japan, active since 2005. Known for his
peanut-shaped characters, his work blends bold colors, clean comic-like lines,
and a distinctly playful style. Influenced by Japanese manga and animation as
well as Western artists like James Jarvis and KAWS, Oson has developed a cross-
cultural, borderless visual language. His compositions often feature diverse
characters—humans, monsters, and robots—reflecting a deep appreciation for
inclusivity, imagination, and cultural fluidity. Straddling the worlds of fine art and
pop culture, Oson uses stylized figures and surreal scenes to explore identity,
society, and human relationships.
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AR ER, ENMEREMNEE, ERNZFRAFERN—REM,

AEXRRESR, REEERAFOMEER: —HESFHPUGESERNF
m,n—ﬁﬁm$§ﬁﬁm FHKRES K MENRE, ZRLEEWAEM,
RAZERMERRIRGEEZRNEE, R TRERBRAERK. EER
B, BRIRIEZRRIRI(EIRIZ.

For many years, my paintings were deeply connected to my work as an
illustrator—colorful, character-driven, and rooted in visual storytelling. Until
2024, much of my art followed that style, shaped naturally by my professional
background.

But when exhibition schedules began to slow down, | finally had the chance to
pause and ask myself: What kind of painting do | truly want to make, if I'm no
longer bound by illustration?

This question led me to oil painting and a more intuitive, emotion-driven way
of creating. | began letting go of clear outlines and familiar characters, allowing
abstract forms to emerge from sensation rather than narrative. It was not just a
shift in medium, but a step beyond long-held boundaries.

In this exhibition, | present two sides of my practice: earlier works grounded
in illustration, and new oil paintings that embrace a freer, more abstract visual
language. By placing them together, | hope viewers can feel both the range of my
expression and the journey ['ve taken—toward something more open, instinctive,
and unframed.
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ZEXZEE—ERE, FEZTAHRAARE RAEHERZEREURE
WA RNER,BHFIEE ZERER] PES.

Three Girls 1
Three girls are playing together. At first glance, it may not be obvious, as the work EHE Oil on Canvas
is intentionally not rendered in a realistic way, but they are playing in the "Fountain 130 (W) x 130 (H) CM
of Dopamine". 2025
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Three Girls 2

#EHE Oil on Canvas
73 (W) x 91 (H) CM
2025

EERKR=BLEE ZERER PRE, (REAIUEREMEMNRA, &
ZEREMRBERL, —ERIFETFUHRE,

Here too, three girls are playing in the Fountain of Dopamine. You can also see
something like a water-fall. Having a dopamine waterfall pour over your head
must feel amazing.
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LEMERRZER, IR RRZREABRBR S
BENLZ, ERPEAIURIEMEARHIRR.

Girls playing by the fountain, with wavy hair styles
reminiscent of ancient Roman maidens, You can also
see what appear to be trees in the background.

Three Girls 3

#EHE Oil on Canvas
73 (W) x 91 (H) CM
2025
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TEE, EERER=ZALAEERRE—E, EX
REXSEER PAEESREROVRFIRER,
R RERBEEEG?

Here, it looks as if three girls are huddled together,
talking about something. What could they be
discussing? A story about love? Or perhaps about
the future?

Three Girls 4

#EHE Oil on Canvas
53 (W) x 65 (H) CM
2025
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Jun Oson KRIEE 1= BEHAFAHERNTER. RLEESANFERE,
EERERERE=EA.

EEMHEmT, BZERMARENA—ERLE— M L. BIHEF? BZB?
fFIEZERIEMAE? XERBNEERD? {ERARNERGERAE, IIFEUR.

When Jun Oson draws multiple people, he often chooses to depict three. There's
something about the balance of three that he really likes.

In this piece, three people whose relationship is unclear are riding together in a
boat. Is it a lake? Or the sea? Where are they going? Or perhaps they're coming
back from somewhere. Judging by the colors of the trees, it seems to be autumn.
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Boat

HEAHRARER

Acrylic on canvas with wooden frame
80 (W) x 65 (H) CM

2024



Leaf 1

HEES Acrylic on canvas
65 (W) x 65 (H) CM
2023

Jun Oson KAlREBEZN LN, EARELMEBRE, BMLERKEE 5
EHMBEMRS EUXTHERGRE BERAHEEFEFIMIE,ZEA
TEEZRAMEHRER SRPEREBEFRNVERE, T REHFHNER —
ARABEFEFERE,

Jun Oson has a fondness for women with bob hairstyles. Of course, women with
long hair are beautiful too, but he find himself especially drawn to those with
shortcuts-particularly bobs.This woman is wearing sunglasses and has a bob
haircut, so very little of her face is actually visible. That makes it impossible to
guess what she might be thinking. In the background, there's a leaf-like pattern,
there's no particular reason for it - leaves are simply beautiful.
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Big Bole 1

HERAS Acrylic on canvas
91 (W) x 16 (H) CM

2023

REZ RSB
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EffEmEB & (Bole), BRRANREFZKEH. MRMHEFREXANHRTR,
¥ Jun Oson M=, ERMGREGRET . EEHIERH, i LUEEEREBRIENR,
WELEARHTARNSR. BEATEMAEEES, BEARTR LMK
B HIEEM B, tPIFrREME, MREACH Tz B8, TBMEHAS
A%,

EmPHENAMER THEASNARSE —REPEESHAFRINE A,
KEETRRER, UNRBAAERISEHKEE A, Oson BB MM —RE{CHEE
HIR, FEFEASEN SRR,

This piece, titled Bole, draws on the image of a tree trunk with many branches-
fromm which leaves and flowers bloom. To Jun Oson, it feels very much like life
itself. In this work, he used the bole as a metaphor for life and placed people
along it. Some of them may connect with others, while some may go through life
without ever forming a connection. All they can do is live their own lives fully, at
the end of their own bole.

The figures depicted here are very characteristic of his style—humans, aliens
symbolizing life beyond Earth, skeletons representing death, and robots created
by humans. He likes the idea of depicting them all equally, without any particular
reason or hierarchy.

Big Bole 2

HEAS Acrylic on canvas
91 (W) x 116 (H) CM

2023

Big Bole 3

HEES Acrylic on canvas
91 (W) x 116 (H) CM

2023
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rhE;%F9 MACAO, CHINA

& (Bibi Lei) B—URERRNVPEARMEBNK, UFEEFSE, BEEE
EREHAGY, AIFHEBIEEBRRNINENER. METRFEN B
BUNZ) RENERKERNECER, FERE. MEHAEN, BEAG
thEiERL S, SRESBNRZBHINEHE,.

Bibi MRIFRRZTXUERTE, RN XURREBQAREFRBABN
2, WERIEA NBERZR) NHE, B—SEENSE. E0REMR
Mz ERkE. THHNER, ENE—REHE —REIIESE. BEFINERE.
B B SR AR AY R L EL AR (R

Bibi Lei is a Macanese-Portuguese artist based in Tokyo. She paints with her
fingers, channeling childlike instinct and vivid color into dreamlike, emotionally
charged works. Her signature Brave Children symbolize the untamed
innocence that lives within us all—figures that float, leap, and explore with
raw hope and imagination. They also reflect her inner dialogue as a woman, a
mother, and an artist.

Influenced by her multicultural roots, Bibi blends Macao's cultural hybridity
with the contemplative rhythm of life in Japan. She describes her practice as a
dialogue between Mother & Muse—a journey through motherhood, inner child,
and spiritual perception. In her work, creation is a return: to intuition, to the child
within, and to the purest forms of joy and imagination.
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Color is emotion.
Light is liberation.
The truest jewel
lives in your inner

child.

4453 BIBI LEI
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% LHIEK
JEWEL IN THE PALM

EERYIEmSP, BB, FRIMINEKE, MESEACHIERMAE
B TEa) —BEKRAXRE. BE. ZRAERNNTE N .

EARMNZE, BARECUFEFRIINERER, eEEFRER, A5
REERER —MEIOPEGRF], KEBRERIERLE,.

(ELERK) RIIZBHRHLIRZIK, BEMGRFIN—HES, FEE, &E
ZHECHR, BBFES—UREDENC, SHENRECHIRE "B —
PERAEE. RAER. HREPENEC.

BEAREBR 2XE®R 2025 FTR (BRER) N—87, RELECHEE
HYMENRR, FTAREE—(EHERNEREE, EfMBREC.

In this series, what | seek to touch is not the external allure of jewelry, but
the purest "gem" within each of us — the inner child who remains innocent,
courageous, and divine.

As a daughter of Macao, | have chosen the lotus as the soul symbol throughout this
series. It grows out of the murky depths, yet always blossoms toward the light —
just like how | see Macao in my heart: a place where my soul will always belong.

"Pearl in the Palm" is my journey home — a love letter to Macao. Here, | revisit
my roots and invite every viewer to return to their own heart, to rediscover their
personal "pearl" — the truest, brightest, and most precious version of themselves.

This exhibition is part of Beyond the Frame, Art Macao 2025 Collateral Exhibition.
| hope it transcends the boundaries of the material world and leads viewers into
a mythic realm of imagination — a place where they may once again encounter
themselves.
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MERRECZN

Magical Healing Lotus Power
#HERS Acrylic on Canvas
230 (W) x 170 (H) CM

2024
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Bibi Lei 2R TithMAI{EA & Bibifa R —ERB PR E, ZINKMR
BRI ELD, EEPRE—MEREENERLR, KRYUBRERE
MHRR. ENEREMENNENZELENRNKE, METHERT
HHNBERREY, —BAEZAHRLBEAEREZH, EREBLNEE —
TRAEZE] o

Bibi Lei unveils Bibifa—her brave, innocent alter ego—born from a shimmering

pearl, floating in a radiant lotus pond symbolizing the mythical East. At the center House of East, Birth of Bibifa
stands a majestic mother, a protector of light and life. This marks the emotional HERS Acrylic on Canvas
foundation of Lei’s universe—House of East, a sanctuary of light, love, and future 117 (W) x 91 (H) CM
possibility, and where inner strength meets childlike purity. 2025
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EENEREIBRERRETLYRME , WEe—UF
PBEERESEREER FHREFHRTER, UBHR
Bt MEERXNESR, E5 G2 HEHLBK
HEEE, ESRECERMELATENINHERS
MHEZH , BAEESRLOBREREETIN
TEREHRFMNBRRE, ZHEFSRFELE ME
EREREETEL -

Blending fairy-tale fantasy with fierce maternal
strength, Bibi Lei paints a towering mother figure
holding a lollipop spoon and lotus flower fork—
equal parts warrior, nurturer, and homemaker. She
defends her "home sweet home" against nightmares
and emotional monsters, declaring: motherhood is
power, and love is strong enough to eat monsters for
breakfast.

Home Sweet Home, | Eat Monsters for Breakfast
HEA Acrylic on Canvas

100 (W) x 100 (H) CM

2025
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EPIMAE R BB EEA A — U TSN
R, UFEENRBEZ L, BREMNESBEZT
M. EEPHRBELRR. BREZE, KRERBHE
THXAEBE. WAREE T BHZK Farol da Guia
IBIEILFER (Lighthouse Mama 1) ZihikE, #

- X
| e

RN o (e e NIRRT N snsermzansE,

Bibi Lei transforms Macao's iconic Guia Lighthouse
into a radiant, maternal figure—her gentle light
guiding Brave Children. Surrounded by sun, moon,
and stars as celestial companions, this piece is the
sister work to Lighthouse Mama Il in Lisbon, forming
a poetic bridge between East and West.

Lighthouse Mama |
HEAS Acrylic on Canvas
91 (W) x 117 (H) CM

2025
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BE T EEAK Farol da Guia BB LKA —NLE
FNBHTER, FECELKRBHIEEAME, 5
BFREELITH, RRTFBERERSE, REEE
MrEES B R, Lh{FA SRPIREFIE BB
{Lighthouse Mama 1) 2R, HEZRT
Bibi Lei WZ T XHWESHLEHR, £, KA
BLZHREE,

Lisbon's Farol da Guia becomes a gentle, maternal
guardian in Lighthouse Mama Il, her outstretched
hands hanging a chain of colorful pearls, forming a
floating cloud swing for her child. Swallows circle in
a vision of love and freedom. As the sister work to
Lighthouse Mama |, it reflects Bibi Lei's multicultural
journey and inner landscape—where East and West
meet in light and childlike wonder.

Lighthouse Mama Il
#HERA% Acrylic on Canvas
91 (W) x 117 (H) CM

2025
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The Lotus Singing Duo
HEA Acrylic on Canvas
72.7 (W) x 60.6 (H) CM
2025
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EWHXNUIFEPHET —HETLZRETFEEN
BR_ER, RARRHEPHA—SHEENLRE
BEHFR. KRMERER, BRNEFRE, &t
EEFH_ERREERE. RO RERTEIRNTE,
ANRBE—RBENER, H—RAZBEHNRE
BRI, REEFFI : RN RE , TR
BANEE,

Bibi Lei depicts a joyful duet between a lotus flower
girl and a lotus seed boy—a lyrical celebration of
contrast and connection. She blooms, he grounds;
together, they represent the balance of femininity
and masculinity, light and shadow, and the cycle of
life. Their song is a vibration of love, sung for family,
reminding us that our contrasts—when embraced—
create the most beautiful harmony.
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Bibi Lei [EZIT I RAEPT, UEFHKS Bibifa BAFTHNTER. ZHEAG
Yt (Abby) ERHE—ZEERANXK. E0RKENEEER, FRINZE
MR RS REFEE. ERES. AZBEHERFIEEHA. EE
AMBFARBENEHRZE, RSEEZIHINBEFR (MEFTA) BTE,
BRO—ERRNOERER, —HANRE. SHRECERNFERIE,

Bibi Lei returns to her home, Macao, with her childlike alter ego Bibifa and playful
companion Abby from Sesame Street, stepping into a shared dreamscape where
East and West collide in friendship, imagination, and joy.

The canvas blossoms with iconic symbols of Macao—Guia Lighthouse, Lotus
Square, the Ruins of St. Paul's, and The Venetian Macao. This vibrant homecoming
piece echoes with her sculptural work, "Abby & Bibifa — The Arrow of Pure Heart,"
located nearby, forming a full-circle moment of love, identity, and imaginative unity.

Magical Macau, Abby & Bibifa

FHEA Acrylic on Canvas

72.7 (W) x 60.6 (H) CM

2025
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mﬁa SOUTH KOREA

GRAFFLEX BREMBHNEMNR, UMSHEXWK. FBFTREBEEGRES
HEEESFE, @EEM%E?F\F$@ﬁﬁ%ﬁ%#ﬁmﬁ%ﬁ%@@,
W EFCIEERITXUFRETER, fEHBERMEELHRRANENLSE
=o

TEE. BEREHEENTE, GRAFFLEX WA ERZEEZER, TFRMHE
H545. soBRXAEIRAIENRT. MNEREBESE. 22BN, BRR
ST EEN, VHZERRGREEIE, BREAZINERABREBRGHNEN,
BIRENMERITX M ZERHEE,

GRAFFLEX is a South Korean artist known for his distinctive style that
merges street culture, cartoon symbols, and a minimalist visual language.
His work features bold black outlines, flat color blocks, and geometric
shapes, reassembling childhood memories and pop culture references into a
contemporary vocabulary that is both playful and design-forward.

Influenced by cartoons, hip-hop, and street art, GRAFFLEX's creations evoke
a sense of nostalgia while also reflecting on identity, memory, and cultural
reproduction. His practice spans illustration, public art, fashion design, and
installation, and he has collaborated with numerous international brands. Through
his strong cross-disciplinary spirit and visual storytelling, he creates a vibrant
dialogue between art and popular culture.
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My work is a
record of

the moments
when | revealed
my truest self.

GRAFFLEX
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EXREHZRMSEZEEN, BLAERREREEA—=HAERTZARRAR
FIB9RI1E,

BRABENE-—ARKEE, BRFHEAFDLRALEHE CHEm. BRE
BEEFEFEFRER—&E, CHFEHRMER L —[RAFERNBZEBIE,

E$1§ ‘I"ETEEYIHH’ Elu\ﬁ?ﬂz I:lj éE’J*E%ILa\\ *?’?L’ LX&ETF??D@[@E%
EEE,

MRBUAHREFmBEELES CHEA. B, HHBLEHOEAEK, HEXK
RAMB—HRERENE, CELNRERBUERBRMER, BREINF
BRIF,

HEE, FREBRRZEEREENR, BENAIRELENERZ—
EERREEMABEEESIER,

This group exhibition is really meaningful to me because it gives me the chance
to show various series I've been working on all in one place.

I've never stayed confined to just one style or theme — I've always expanded my
work in different directions. This exhibition brings those different works together,
and | hope it gives the audience a chance to get a sense of the thoughts and
processes behind how | create my art.

It's not just about showing finished pieces, but also sharing the ideas and
struggles behind them, and how the work has evolved over time.

If viewers look at the pieces and come up with their own thoughts, questions,
or imaginations, | think that's very meaningful. Those reflections and ideas also
inspire me and give me energy to keep creating new work.

Ultimately, | believe this natural exchange between the artwork and the audience
is one of the most valuable experiences as an artist. | hope this exhibition can be
the starting point for that kind of connection.
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FRAME SERIES

FREME;E Spray Paint on Canvas
24 (W) x 24 (H) CM x 25 EA
2021
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BREEXAREREHRNER, FEZTHUEER—RBEELNE S, B8
EFfIESERNZNRETRBEES. B8

HESRASHFRNE—SR, REERERMESHNFAER. PRANRKE,
UK Emz BB ARG B REEE,

AHENERTD, ERHBENZATRKNESZEAG, ERRPRARNEE

BE,

O

E (=]

i, EfEEERFAEENERS, BRAENERZ—,
BREARE, BEEREEETENMRIELS. RS, EMBELE
SRR, ﬂ%% BEH—BLURFFEAN ZER A E ALK,

MEZEZR%]) (Frame Series) HZE/NMEGRMIER—REANEZ@E, BEREK
B HE4ET B RERZ NG S B IE
MEEFERENRREERPEEN FERE, TS 7T RSN MEX,
TU%O

MmBHFARBEEFam, AtSZ—EAELE, AEAMERRAFREHFLL
RANEANZ IR R,

s, ZHUZHRERAEAKERNFER, IRRKELESRHTEAR, ERESF
REEARAEREENAR,
BTTEZ—MESHFn, MEFEHRRENTHETEARTIHNMME

BELAEREFREREEER,
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The works I'm presenting in this exhibition may appear as separate, independent
images at first glance, but in reality, they are all connected within the flow of my
artistic vision.

Rather than focusing on the individual meaning of each piece, | place greater
emphasis on the overall atmosphere, the sense of form, and the emotions and
structures that naturally blend together when the works are viewed as a whole.

Repeated geometric shapes and iconic characters appear throughout the
works, and the tension created by their combination lies at the core of the visual
language | have long explored.

In this exhibition, | aimed to show how these elements connect to form a flow
and create a unique world, while also introducing the various techniques and
styles | have experimented with over time.

The "Frame Series,” composed of several smaller works that come together to
form a larger image, is based on scenes and emotions | have directly observed
and felt in daily life.

The four circular pieces draw inspiration from cartoon characters | loved as a
child, incorporating my signature "Smile" type.

The large-scale work takes a different type, visually expressing the world we live
in and the relationships between people.

Additionally, the three Sesame Street character-based works were created by
reinterpreting iconic characters through the lens of my childhood memories and
a contemporary perspective.

Rather than explaining each piece individually, | hope viewers will naturally sense
how | perceive and interpret the world through these works.
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ABOY

#RE"E;X Spray Paint on Canvas
60 (W) x 60 (H) CM

2022

REZ RS BRR
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HOME

FREME;E Spray Paint on Canvas
60 (W) x 60 (H) CM

2022
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KRST

#RE"E;X Spray Paint on Canvas
60 (W) x 60 (H) CM

2022
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WDPK

FREME;E Spray Paint on Canvas
60 (W) x 60 (H) CM
2022
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Jonni Cheatwood @— kB xE. BMBENEREMNRK, UERER.
EAEMERAANERBMENERER. MEFFH. Kh. EFSmSEs
SAMAES, IEREYRREERES, BEREEr.

Cheatwood NERAMSGHKREAR, EMARIFNR, FRAVEALRE, &
AHE. ERERLE. HAFRRRERAMEE, BhZETNREMETE,
EREREEASHBROIE, MHNENEBREENRHAXKEAREEXRZ
B, BREEENER. RHEBRAMMSMELNFIE, Cheatwood 2RT
SIANBHENES, BRRESEANKEES, BRRT AEHFEEE

Jonni Cheatwood is a self-taught American artist known for his quilt-like canvases
made from sewn fabrics such as denim, burlap, and found textiles. His works
blend bold gestures in oil and acrylic with dyed natural materials, challenging the
conventions of painting.

Cheatwood's practice interweaves abstraction and figuration, often obscuring
his subjects' faces to explore themes of identity, anonymity, and memory. Deeply
inspired by family photos, he transforms mundane yet emotional moments
into layered compositions, using stitching as a metaphor for piecing together
memories and selfhood. His expressive mark-making and dynamic compositions
reflect influences from street art and Abstract Expressionism, bridging personal
narrative with broader cultural dialogue. Through this tactile, emotional, and
conceptual approach, Cheatwood presents a compelling artistic language that
speaks to both individual heritage and shared human experience.
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In this realm,
nothing is static,
yet everything
resonates.

JONNI CHEATWOOD
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HAIFZ S RERMEN , HEE—rER,

ElMH. SEIREEmIEMm, MHEBERTRKEF,

EERBRESR, MEZR) LIERT, MIB—EER. RAEIFEFREGEIEE
B, RRMRESH 2 EREMRREOA R,

BEERITSH-—BERBUPHEANEE . FRNSTXUNMYANE, £H
BHEATHERFESZH, SREXENREZH.

EERARZETHARE: B5. 6. maTE, SEXREFATHIAERFR
HEEHIER KRR,

FRag NEBHEZR) , ER2XENRBNRE—FERFELRERE, FHIZED,
BYAR, AEMHE,

My work embraces complexity and evades simple interpretations. It's woven from
a tapestry of scraps - fabric, memory, and gesture - disrupted with paint. In this
exhibition, the "frame" is not a constraint but rather a launching pad. | explore the
dynamic interplay that arises when we deconstruct what | know to be structured.
It is where abstraction meets identity.

These pieces reflect a life shaped by dislocation: navigating the nuances of
diverse cultures, a familiar home, and languages. The surfaces are intentionally
seen as unstable - stitched, rough, and disrupted - reflecting the fragmented
nature of how we create our identities in a seemingly chaotic landscape.

To go beyond the frame is to remain in a state of flux, welcoming contradiction
and multiplicity. In this realm, nothing is static, yet everything resonates.
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1 .

Kinky Friedman

SREEREL B  Juk) DRI - AAREREL 1R EE  BZEARIAS - 1T -
FIERBERBRERERSEM BIERERL

Qil, oil stick, dye, enamel, acrylic, airbrush, alkyd, luggage liner,
Kodachrome print and fabric on canvas

122 (W) x 152 (H) CM

2018
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Whistle at the Bottom of a Shoe

SHEERE REE TANER  RIREER I8  BERERIRE « FF R 1TTERM -
ER B RRREREHREGEM  BIERSEH L

QOil, oil stick, enamel, acrylic, airbrush, alkyd, denim, luggage liner,
Kodachrome print and fabric on canvas

122 (W) x 152 (H) CM

2018
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BEEFRHAHBEARHATREENHERERN —GERRXBEHLER
REBBENTTME, EAHREFHNERXEFUEBEKIHER Kodachrome
RE. RBERGNESEHRL, BREFHAAESEFRT, FEREER—
BERENBIIE R E,

MR OBENEERAZLE—REREBEM. ENEH, EREERERE
Eo BERMNENENZT, BREE —IFREREBHL RN, ELE
MEEEME, EFEAHERE. MORRERS, EMEFAEEREES —
EffEEE. T, TURBZTEZEENARERHE. B8R, ERE
LEERBIZOFRE.

These paintings are made from fragments that carry personal, and generational
weight to them - a suitcase my father bought in Hong Kong before | was born,
and Kodachrome photographs taken by my wife's grandfather as he traveled
across the US. | printed those images on canvas and sewed them into the work
along with scraps of fabric, letting the surface become an archive in itself. The
abstraction sits on top of these surfaces - layered, gestural, sometimes erratic.
But beneath the energy of the paint is a quiet lineage of movement and migration.
These aren't just materials; they carry memories. And like memory, they don't
always fit neatly - they overlap, interrupt and get reassembled in ways | don't
always fully control. That tension is the point of these works.
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My Beagle

THEERR  RGEER B EERN B EERIE Y Lk
Oil, acrylic, flashe and alkyd on textiles

106 (W) x 213 (H) CM

2023
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Carolina Dangler

THEERR  RGEER B EERN SR EE IR - At £
Oil, acrylic, flashe and alkyd on textiles

106 (W) x 213 (H) CM

2023
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Petunia Indigo Lieberman

THEERR  hEE RS RIRERE N R R B LRI
Oil, Oil Sticks, Alkyd and Acrylic on Sewn Textiles

122 (W) x 162 (H) CM

2022
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Chocolate Helps, Chocolate Hurts

TMEERE RIEEEE  EER SRR AR I LI R IE IV R Bm L RIE
Oil, acrylic, alkyd and enamel on sewn primed textiles

107 (W) x 127 (H) CM

2022
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%wﬁ§§%¢o
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llya Milstein is a hand-drawn illustrator whose works blend architectural drafting
precision with digital coloring to capture the poetry of everyday life. Drawing from
Dutch Renaissance painting, Japanese ukiyo-e, and mid-century Franco-Belgian
comics, his style merges classical influence with contemporary sensibility. His
compositions are refined and detailed, often portraying quiet urban moments and
emotional nuance, immersing viewers in nostalgic, story-rich scenes.

Rooted in a multicultural background, Milstein transforms personal memories and
cross-cultural elements into a warm, human-centered visual language. His work
balances the rigor of design with the tenderness of storytelling, forming a visual
narrative that bridges image and memory. Each piece invites audiences to look
again at the familiar—this time with greater care, reflection, and feeling.
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[ try to live like | \ )

that in my daily o
life, taking the
time to examine
small things that
I'd otherwise
overlook.

ILYA MILSTEIN
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For the exhibition, I'll be presenting an entirely new body of work inspired by the
idea of art existing "beyond the frame" and offering viewers a dopamine rush. My
practice is figurative and often aims to evoke a sense of place, typically shaped
by the minute, often-overlooked details that define it. With A Memory From
New York To Macao, | wanted to recreate a New York street corner - one of my
recurring subjects - at a near life-size scale for the first time, inviting visitors to
quite literally step into one of my illustrations.
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BRAEEERTHNERERA—BRIRNER. BERAT, BREUREE

HNESHRBRANKEEEEIRE —FHmSREN. #tHN, XEFRTBRERN.
ATTEXCRANESYE, RUEERPRANTEEMBERNTE, RER
PRGN el BERA N AN Z eI 2P —REERPIMEEE TREFA
R HNEE. —XMINESEH - £ 1985 &£/\it (Macau) ¥IRMNEZE,
FE—NUFERMEEFMIIA,

ER—EMER, (RANENRP) BREABOFR—K, TRERBERNEE,
me—E MEEPNEER | UREAMRETRNASAZRGEANERERZ,
BEEERER OPERMAONAN —BEREER LRMNEERTR.
iemEATE LAERARM —RFERREMAR, LB RMEENE
AR, WERERERBLER B ST RE,.

| hope this transposition functions as a kind of exchange. Ideally, the viewer
experiences my environment as | perceive it, whether that's warmly, critically, or
with some measure of detachment. Reflecting the reciprocal nature of cultural
exchange, I've embedded references to Macao within the piece, exploring how
Macao might feature in New York's eclectic cultural fabric: a restaurant serving
minchee, a used bookstore stocking a first edition of Daniel Carney's 1985 novel
Macau, or a character holding a guidebook to the region.

On a deeper level, A Memory From New York to Macao, like much of my work,
doesn't strive for photographic realism, but rather a kind of recollected realism:
the distilled way places feel in memory. By drawing attention to small details that,
for me, define New York - like the Department of Health letter grades displayed
in restaurant windows or the grates embedded in walls and sidewalks - | hope
to encourage viewers to notice the subtleties of Macao's streets after they leave,
and to construct their own version of this work in their minds.
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Song Zhou is a contemporary artist known for his continual innovation in visual
language and conceptual thought. Grounded in hyperrealistic painting, he
incorporates elements of technology, philosophy, and futurism to explore the
deep interconnections between nature and consciousness. His artistic concept
of "New Nature" fuses natural motifs with abstract forms, creating a distinctive
visual vocabulary that combines realistic precision with symbolic resonance.

Recurring elements like broken pencils and emblematic leaves reflect his inquiry
into cognitive paradoxes and social metaphors. Zhou's work navigates between
biomorphic structures and mechanical aesthetics, between the real and the
speculative, weaving a space that is at once intellectual and emotional. Through
this layered approach, he invites viewers to enter a realm where metaphor
meets reality—expressing a unique aesthetic marked by cultural depth and
subtle humor.
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Beyond the frame
lies not emptiness,
but the unfolding
of other ways

of being.

JiIk: SONG ZHOU
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To me, Beyond the Frame is not only a curatorial concept—it is an invitation to
rethink how we perceive, imagine, and exist in a world where the definitions of
reality are constantly shifting. The true power of contemporary art lies in its ability
to go beyond the visible frame—not just of the canvas or the medium, but of
thought itself. It allows artists to cross cultural, linguistic, and material thresholds,
reaching toward realms that exist outside the boundaries of conventional
experience.

My work explores supernatural imagery within a posthuman context, constructing
a surreal perceptual space through the interplay of painting and sculpture. In
this space, forms are more than objects—they become symbolic interfaces of
energy, imagination, and metaphysical inquiry. They are rooted in the familiar yet
reach beyond, hinting at forces that shape our world beyond what we can see.
Through these works, | ask: as technology, consciousness, and cosmological
forces continue to reshape our understanding of life, can art act as a bridge
between the tangible and the intangible, the human and the more-than-human?
This is what Beyond the Frame means to me—not the erasure of limits, but the
expansion of perception. It is a space where imagination operates freely, and
where the unknown is not feared, but embraced.

As Professor Wang Yuejin, a tenured faculty member at Harvard University,
remarked on Song's work: "We are witnessing the birth of biomorphic art of
cyborg, at once posthuman and deeply humane."
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ZBA Civilization
#HEHZE Oil on Canvas
118 (W) x 150 (H) CM
2022
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AH5H94ERE The Immortal Body
#REHE= Oil on Canvas

380 (W) x 230 (H) CM

2022
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In The Immortal Body, two human faces lie quietly hidden inside a pair of sharp,
tightly-bound leather shoes. These shoes, exaggerated in scale and rigid in
geometry, appear less like ordinary footwear and more like cosmic instruments—
embodying the abstract laws of a higher order or the inescapable logic of a
creator. Within this immense structure, the human figure is rendered small,
subdued, and subject to forces beyond its control.

Thorny brambles coil around the shoes, symbolizing hardship and tribulation.
Their presence evokes a sense of divine suffering—an echo of sacrifice, as if
struggle itself were a precondition for transcendence. In contrast, a yellow and
black butterfly rests delicately near the sole, offering a quiet counterpoint. It
embodies hope, transformation, and the dream of flight—fragile, yet persistent.

With solemn clarity, the work contemplates the tension between confinement
and aspiration. It presents the human body not only as a vessel of limitation, but
as a site of potential metamorphosis. The Immortal Body becomes both a portrait
of containment and an allegory of faith, perseverance, and the enduring desire to
rise beyond imposed boundaries.
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A twisted arm extends outward, with hands at either end offering up fruit and
fish—seemingly symbols of nourishment and life. Wrapped tightly around the
central knot of the limb, a squid's tentacles form an uncanny symbiosis, merging
the organic with the alien. At first glance, the painting appears to celebrate a
harmonious relationship between humans and nature. Yet a closer look reveals
something far more unsettling.

The fruits, rendered in rigid geometric shapes, defy the logic of natural growth.
They resemble not organic produce, but artificially engineered objects—coded
simulations of life in a posthuman world. Peeking out from behind a square apple
is the muzzle of a gun: a quiet but chilling reminder that mutualism can swiftly
mutate into control, even violence. This is not merely a fracture between humanity
and nature—it gestures toward a supernatural order where sacrifice, domination,
and entropy are cyclic forces.

In this visual parable, the gesture of the hands deserves reevaluation. Are they
truly offering sustenance—or tightening their grip? Like the squid’s tentacles,
perhaps the hands do not embrace, but constrict. Within this seemingly
abundant yet eerily artificial ecosystem, human destiny no longer unfolds under
the guidance of nature, but is suspended in a realm engineered by technology,
shaped by invisible powers, and governed by a post-natural logic beyond
comprehension.
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H4 Symbiosis
#EHE Oil on Canvas
476 (W) x 120 (H) CM
2022
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EER@E A Simulated Eden
#REHMZE Oil on Canvas

241 (W) x 161 (H) CM
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In A Simulated Eden, the artist constructs a virtual yet tension-filled landscape
of life: a pyramid of square green apples, stacked with geometric precision at
the center of a triangular composition. These apples are no longer round and
organic—they have been compressed and reshaped into sharp-edged forms.
Neither fully natural nor entirely artificial, they suggest a prototype of a new
species—engineered fruits born from human ingenuity, heralding the dawn of a
posthuman era.

These fruits are the result of artificial logic intervening in the order of nature. Their
forms seem dictated by algorithms, arranged with systemic intent, embodying
a paradox: biomimetic, yet devoid of biological origin. As such, the square
apple becomes a symbol of reconstructed nature and a rewriting of the idea of
"evolution" itself. The artist gestures toward a speculative future in which life is
no longer shaped by natural selection, but by human design. Have we already
entered a new epoch—one where humanity gives birth to its own successors?

Rather than offering nostalgia or critique, the work operates like a visual prophecy.
It questions the boundaries of life, the ethics of creation, and the meaning of
transformation in a world increasingly shaped by technology. These synthetic
fruits may not point back to Eden, but forward—to an Eden reimagined and
reprogrammed.
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